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B XX Beke mzob6paskeHue BCTAJIO B OJIUH PSIJl CO COBOM.
Hogeiimmas ncrtopust 1 XpOHUKN COBPEMEHHOCTHU TIHITYTCS He
TOJIbKO UCTOPUKAMU U 3Ky PHAJNUCTAMU, HO U KHHOOTIepaTOpaMH,
pa6oTHUKamMu TeseBuaenHus, dororpadamu. Boigaonmmiics

ppaniysckumii
ororpaduio <«MHAUBUAYATBHBIM CBUAETEIBLCTBOM STOXU>,

¢otorpadp Mapruna @DpanHk  Ha3Basa
uMes B BUJy €€ CBOHCTBO, OTTQJIKUBAsCh OT MPOCTHIX Belleil,
co3qaBaTb 06pa3bl BPEMEHH.

CsepanoBckag ¢otorpadusi, Kak UM BCS  KYyJbTypa
MO3/THETO COBETCKOTO BPEMEHM, KWJa B JBYX H3MEPEHUAX:
oburnmmambHoM  u  HedopmambHOM.  DOTOXKYPHAIUCTHI
pa6oTtaau 1O TpaBWIaM COBeTCKoil Tedatu. Jlns mepBoii
MOJIOCBI OHU CHUMAJM CTAJE€BAPOB Yy MapTEHOBCKUX TMedYeid
U 1epeJJoBUKOB Ipou3BojcTBa. Ha mocsenneii moJoce, Kak
MPaBUJIO, TEYaTAJOCh YTO-TO U3 TOBCEAHEBHOUN >XW3HU, W
3ech hororpad MOT TTPOSIBUTH CBOIO MHAMBUAYAIbHOCTL. Ero
B3IJISI] CTAHOBUJICS WPOHUYHBIM, TOSIBJISJICS HEOPIUHAPHDBIN
CIOJKET, TO-KyPHAJUCTCKU Xopotias mryTka. Ha cBo6GomHbIx
oT wuaeosormdeckoro mnadoca paborax yY3HAIOTCS Tepou
3HAKOMBIX KHUT ¥ (PUJIBMOB, BO MHOTUX (poTorpaduax 3By4UT
PUTIOTHATAS POMAHTHYECKAsT HOTA <«IIECTUECATHUKOBY.

Ho npu Bcém TOM y kKakaoro ¢otorpada Oblia CBOS
cyap6a. Usan Tiodskos (1913—1987) naunnan B 1930-e ropr.
O ero mepBoil TepcoHanmbHON BbicTaBKe BecHoll 1941 Ttoma

Hanmcam B « CoBeTCKOM (bOTO>>. O]IHaKO B BOIHE OH y4aCTBOBAJI

KaK KOMaH/JWp OTHEBOTO B3BOJa, a He Kak gororpad.
B 1944 ropy morepssa Hory u, Kasajuoch, npodeccuto. Ho
MHBAJU/HOCTD He rnomeriana dororpady cCHUMATD s JIydInX
WJLTIOCTPUPOBAHHDBIX Ky PHaJIOB Tex jeT — «CoBerckuit Coo3»
n <«OroHék», my6JuUKOBAaTbCA B <«Ypasie» U <Y PaTbCKOM
ciaenonbiTe». Yike Ha neHcun VBam HukomaeBwu caeman
HECKOJBbKO (POTOKHUT, TOCBAMEHHBIX Hukomaio KysneroBy u
[TaBny Baxkosy.

Anaronuii Ipaxos (1923—2011) tpuanarb nsatbh jger —
¢ 195210 1987 rox— paboraa PoTOKOPPECTOHIEHTOM aT€HTCTBA
TACC na Ypane. Ero «<ynuBepcureToM» cTasa BoiiHa, 0OIeHIe
co crapumumu ¢ororpadamu ykasano 1myTb B 1mpodeccuu.
3a MHOTHE TO/Ibl Kapbepbl COTHU YeJIOBEK OKAa3bIBATNCH MEPE]T
ero OGBEKTHBOM: PYKOBOJUTETN CTPAaHbl W WHOCTPAHHbBIE
TOCTH, y4Y€Hble W pabouyune, CIOPTCMEHBbI W KPECTbSHe, eTH
U CTapUKM — BCEMUPHO 3HAMEHWTHIE W HE OYeHb M3BECTHDIE
JIIOZI, COCTABUBIITE MTOPTPET ATOXMU.

Baagucaas Berayrun (1936—2006) ¢ 1963 roga Gbia
MITaTHBIM (DOTOKOPPECTIOHAEHTOM TJIAaBHON MAPTUITHON Ta3eThl
o6JacTu «¥Y pasbckuii pabounii». [TlapTuitibix pykoBoaureseil,
MUTHHTA W Tapajbl B CUJIy TPOodeccun OH CHUMAJ 4acTo U
MHOTO, HO hoTorpada He MeHbIIle THTepecoBaJa TIOBCETHEBHAS
JKU3HDb TOPOJ/Ia U €TO JKUTEJEN.

Baagumup Bopucos (1950—1988) He mosxui u 10 cOpoka
Jer, a npodeccuonambHoil dororpadueli 3aHUMANCT UYTb



6ombie gecatn. Ho on ycmen muoroe cienathb. IloctossHHO
nyOIMKOBaJICS B CBEP/JIOBCKUX TraseTax, y4acTBOBAJI B
MEeXX/IyHapOHbIX KOHKYpCaxX, IOJrOTOBUJ /(B IIePCOHAJIbHbIE
orosbicTaBku. HecMoTpss Ha paboTy B COBETCKOI meyaTi,
B ero pa6orax uyBcTByeTcsi dororpad WHOTO CKJIaja.
Bopucos cosgan 60sblnyio MOPTPETHYIO Tajepelo KyMHUPOB
MHTEJJIMTeHIUN TeX JIeT, U IpeXx/e Bcero akrepoB Taranku u
Bnagumupa Breiconikoro.

dotorpadusi 3TOro nepuoja 1Mo MPEeuMylecTBY YEPHO-
6enass. Hwuskoe KadecTBO IedaTtum CBEP/JIOBCKUX Tras3eT He
roJINJI0Ch [ 1BeTHOH ororpadpun, ga M He KaxKIOMYy
oHa OblIa TeXHWYeCKH AocTynHa. OJHUM M3 HEMHOTUX, KTO
canman Cep/ioBck B 1Bete, Obun [TaBenr AGakymoB (1924—
1987). Tpuaars HATh JI€T OH BO3TJIABJSLT (DOTOCTY/IHIO TIPU
CsepasioBckoM /lBopiie NHOHEPOB, OJAHOBPEMEHHO PpaboTas
KOHCYJIbTAHTOM B (oTOMaraspHe ¥ IOMOTAJ JIOOUTEJSIM
OCBOWUTb CJOKHYIO TeXHUKY I[BeTHOW mneyatu. B 1974 rony
COCTOSIJIACh €r0 IIePCOHAJbHAS BbICTABKA — IIepBasl BbICTaBKa
1BeTHOI poTorpaduu B CBepisoBCKe.

[TapannenbHo ¢ razernoil pororpadueil cymnecTsoBann
cTy/lieHYecKre oObeJMHEeHNUsT U JTIo6uTeabcKrue (POTOKJIYODI.
Vx yuacTHUKHN ObLIN CBOOOJHBI OT PEIaKTOPCKUX 3aaHUi
U 1eH3ypbl, HHTepecoBaJuchb MHUPoBoil dororpadueii,
JOCTYTIHOH Ojarosaps 4enickoMy kypHary «doTopesios.
B CsepauioBcke aty Huiny 3anumanu «@Doroxponuka Y IIN»

(Ypasbckuil  TOJMTEXHUYECKUH WHCTUTYT) U (DOTOKJIYO
«ToBapui». MoJsioaple 0 ObLTM UCKPEHHUMH B IOMCKAX
HOBBIX MyTeH [JII CaMOBbIpa)KeHUs. «S MbITAIOCh TIOHATD,
yeM OBbLT BBI3BAaH BCILUIECK WHTepeca K (DOTOTBOPYECTBY B
Havasie 60-x rogoB, — BcnoMmuHau QoTorpad U pexruccep-
oreparop AokyMmeHtambHoro kumHo Cepreit [luxanoBuu. —
Hagepnoe, 310 GbLT €111€ OJUH BEKTOP BHYTPEHHEH CBOGOJIDI.
B CCCP B 350-e m mpenaniecTByIone UM Tobl Jio0as
dorocbéMKa, BBIXOJAINAS 3a MPEETbl CEMEHO-TIOPTPETHOTO
JKaHpa, Oblia  yaeaoM (OTOKOPPECTOH/IEHTOB-Ta3eTYNKOB,
3AMUIIEHHBIX  TTPOECCUOHATBHBIM CTaTycoM. TOJbKO B
Havyase 60-X romoB, Bcien 3a M3MeHeHUWeM OOIIel CUTyaruu
B cTpane, (OTOMIOOUTENBCTBO KaK JIOCTYIHAs W JierajbHast
dbopMa WHAMBUIYATHHOTO TBOPYECTBA MMOJIYYMJIO TITHPOKOE
pacrpocTpaHeHues.
[lns cBepmyioBckux QotorpadoB XapaKTepHBI TPOTECK
U OTHOIEHWE K JKM3HU KaK K Tearpy abcypja. AHATOIWIA
Yepeit (1954—1993) (¢ 1981 roxa npeacenaresb hoTokayHa
«ToBapumi»), Baagnmup Kyuun, Cepreii Porosxkun, WBan
Fanepr n npyrue uwienbl dorokay6a «ToBapuiry» HaxoauIN
TEMbI U T€POEB, KOTOPbIe OBLIN HEBO3MOKHBI B O(UIMATHHON
coBeTckoii pororpadumu.
Aptém BepkoBuy



In the 20" century, image rose to stand on par with
written word. Contemporary history and chronicles of our time
are being written not only by historians and journalists, but
also by cameramen, television reporters, and photographers.
The outstanding French photographer Martine Franck called
photography “an individual testimony of an epoch”, meaning
its ability to create vivid images of an era by capturing simple
things.

Sverdlovsk photography, just like all of the culture
of the late Soviet era, existed in two dimensions: official
and informal. Photojournalists worked according to the
rules of the Soviet press. For the front page, they captured
steelworkers by open-hearth furnaces and other exemplary
industry leaders. The last page, as a rule, was used for
materials on everyday life, and this is where a photographer
could show his individuality. Here his gaze would become
ironic, bringing out an unusual story or a good journalistic
joke. In these works free from ideological pathos, the heroes
of familiar books and films are easily recognized; many
photographs raise the high romantic note of “the sixtiers”.

At the same time, each photographer had their own
destiny. Ivan Tyufyakov (1913—1987) began working in
the 1930s. “Sovietskoye Foto” wrote about his first solo
exhibition in the spring of 1941. Nevertheless, he served in
the Great Patriotic War as an artillery platoon commander,

not as a photographer. In 1944, he lost his leg and, it seemed,
his profession. However, disability did not prevent the
photographer from shooting for the best illustrated magazines
of those years — “Sovietskiy Soyuz” and “Ogonyok”, to
publish his work in “Ural” and “Uralskiy Sledopyt”. After
retiring, Ivan Tyufyakov produced several photography
books dedicated to Nikolay Kuznetsov and Pavel Bazhov.

Anatoliy Grakhov (1923—2011) had been a press
photographer for the TASS news agency in the Urals for
thirty-five years (from 1952 to 1987). The war became his
“university”, while interacting with photographers of the
older generation directed his way in profession. In many
years of his career, hundreds of people faced his lens: the
leaders of the country and foreign guests, scientists and
workers, athletes and peasants, children and senior citizens
— world-renowned and not very famous people who made
up the portrait of the era.

Vladislav Vetlugin (1936—2006) had been a full-time
photo correspondent for “Uralskiy Rabochiy”, the region’s
main newspaper of the Communist Party, since 1963. On
work assignments he shot party leaders, rallies, and parades
a lot, but the photographer was no less interested in the
daily life of the city and its residents.

Vladimir Borisov (1950—1988) did not live to be even forty,
and was engaged in professional photography for less than ten years.



But he accomplished a lot. He constantly published works
in Sverdlovsk newspapers, participated in international
contests, and prepared two personal photo exhibitions.
Despite his official work in the Soviet press, a very different
kind of photographer shows in his works. Borisov created
a large portrait gallery of the intelligentsia idols of those
years, primarily actors of the Taganka Theater and Vladimir
Vysotsky.

Photographs of this period are mostly black and white.
The poor printing quality of Sverdlovsk newspapers was
not suitable for color photography, while the technology
itself was not yet available to everyone. One of the few
photographers who shot Sverdlovsk in color was Pavel
Abakumov (1924—1987). For thirty-five years he headed a
photo studio at Sverdlovsk Pioneers’ Palace, at the same
time working as a consultant in the photo shop and helping
amateur photographers master the complex technique of
color printing. In 1974, his personal show became the first
exhibition of color photography in Sverdlovsk.

Existing in parallel with newspaper photography, there
were also student associations and amateur photo clubs.
Their participants were free from editorial assignments
and censorship and were interested in world photography,
available thanks to the Czech magazine “Photoreview”. In
Sverdlovsk, the niche was occupied by the “Ural Polytechnic

Institute (UPI) Photo Chronicle” and “Tovarishch”
(comrade) photo club. Young people were sincere in their
search for new ways to express themselves. “I'm trying to
figure out what caused the surge in interest for photography
in the early 60s,” Sergey Tsikhanovich, photographer and
documentary cinematographer, recalled. “It might have been
another vector of inner freedom. In the USSR in the 50s and
preceding years, any photography going beyond the limits
of the family portrait genre was the lot of photojournalists
protected by their professional status. Only in the early 60s,
following the change of the general situation in the country,
did amateur photography become widespread as an accessible
and legal form of individual creativity.”

Characteristic of Sverdlovsk photographers were
grotesque style and seeing life as a theater of absurd.
Anatoliy Cherey (1954—1993), who was the chairman of
“Tovarishch” (comrade) club since 1981, Vladimir Kunin,
Sergey Rogozhkin, Ivan Galert, and other members of the
club found themes and heroes impossible in the official

Soviet photography.

Artem Berkovich
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Bun na Cepanosck. 1970-e rogpr. @omo A. I'paxoea. I[JJOOCO
View of Sverdlovsk. 1970s. Photo by A. Grakhov. CDOOSO




Ha XX Cwnesne KIICC B 1956 roay, cmycra Tpu roja
nocsie cMmeptn WMocuda CranmHa, HOBBIM JHep CTPaHbI
Hwukura XpyIes ocyiua CTaJInHNU3M, Hadyajlach peaOuanTalus
pernpeccupoBaHHbIX. B mpeosorun KyabTy <«BETHMKOTO BOXKJIS
U y4uTesisi» mpotuBornoctaisiicst Bragumup Wabuu Jlenus,
naMgaTHUKN CTajquHy TOMEHSIM Ha MOHYMEHTBI <«BOXK/IO
MUPOBOTO TIpOJeTapuaTa.

C nerkoit pyku Wiabu IpeHOypra HOBBIN MCTOPUYECKUN
Mepuo/l OKPECTUJIU  «OTTeNesblo», a  BOOIYIIEBICHHOE
nepeMeHaMu MOJIOJIoe TIOKOJIeHNEe — <IeCTUIeCITHUKAMU».
Onn 6B POMAHTUKAMU, BEPUJIN B «KOMICCAPOB B TBLIbHBIX
MIeMax» M «COINAIN3M C YeJTOBEYECKUM JIUIIOM».

Muorue npeanpugatud, BaKyWpoBaHHbIEe HA Ypaa BO
BpeMsl BOWHBI, OCTaJNCh 3/iech HaBcerja. 3a CBepJIOBCKOM
HAa  JecATWJIeTHs  3aKpenujach  penyTanuss  Topoja-
3aBojla. YpaJMall CcTajJl BUTPUHON JOCTUKEHUN COBETCKOM
npombiniieHHoctu.  [losnakomutbesi ¢ ero  pabortoil B
Csepanosck npuesxkanun Puuapa Hukcon, @ugennb Kacrtpo,
[lxaBaxapsaan Hepy c¢ WMuaupoit T'anau, Xo IIu MuH,

nocaenuuii max Mpana Pesa Ilexsesu.

Crpana cMmesno ycrpemmiaach B Oyaymiee. Hukwurta
Xpymiés obernan, 4TO <«HbIHEITHee IMOKOJIeHWe COBETCKUX
1960-e roabl

Havyaguch ¢ mojéra larapuHa B KocMoc, a 3aBepIINJINCH

Jogeir OyJerT JKUTb TIPU KOMMYHU3ME>.

CcO3/laHMEeM CBEPX3BYKOBOTO caMoJieTa. Boigamornieecs
JIOCTUKEeHUE TOCJAeBOCHHONU HAyKU — <«MHUPHBIA aToM».
B anpesne 1964 roga psgom co CBepAa0BCKOM ObLI 3aMyIileH
nepBbiii peakTop benogpckoit ADC.

B apxurtexType, B MPOTUBOMOJOXHOCTD <«U3JUIIECTBAM >
HEOKJIACCUIIN3Ma, BHOBb OOpaTUINCh K WAesIM Hadaja
XX Beka, K CKyIOIl 3CTeTUKe MPSIMbIX JWHUN, TPOCTHIX
reoMerpuieckux (opm u dpyskimonanbHoct. B 1961 roxy no
BCell CTpaHe HAYaJI0Ch CTPOUTEIBCTBO TAHETbHBIX JIOMOB W3
JKesie306eTOHHBIX 6JIOKOB. M3 6apakoB M KOMMYHAJIOK JIIO/IH
nepeceJislJinCch B OT/lesibHbIe KBapTupbl. B sauBape 1966 roza
B JKWUJble JOMa HadaJ T[OCTyHmaTh TPUPOJHBIA Ta3 u3
razonpoBojsia byxapa—Y¥paxn. [lag o6ycrpoiictBa KBapTHP
noTpe6oOBaJICS HOBBIN [U3aiiH WHTepbepa. bosbllie Bo3myxa,
Hu4dero JjuiHero! CKpOMHOCTDb U ITPOCTOTA OTMPEesIsiii CTUJIb

1960-x romoB.



At the Twentieth Congress of the Communist Party
of the Soviet Union (CPSU) in 1956, three years after the
death of Joseph Stalin, the new leader of the country Nikita
Khrushchev condemned Stalinism, and the rehabilitation
of the repressed began. In ideology, the image of Vladimir
Lenin was now contrasted to the cult of the “great leader
and teacher”; monuments to Stalin were replaced with
monuments to the “leader of the world proletariat.”

Following Ilya Ehrenburg’s novel, the new historical
period was commonly named “the thaw”, and the younger
generation, inspired by the changes — “the sixtiers”. Those
were the romantics who believed in “commissars in dusty
helmets” and “socialism with a human face”.

Many enterprises evacuated to the Urals during the war
had remained here permanently. Sverdlovsk established its
reputation of a city-plant for decades to come. Uralmash Plant
became a showcase of achievements of the Soviet industry. To
get acquainted with its work Richard Nixon, Fidel Castro,
Jawaharlal Nehru, Indira Gandhi, Ho Chi Minh, and the last
Shah of Iran Reza Pahlavi all visited Sverdlovsk.

The country boldly rushed into the future. Nikita
Khrushchev promised that “the current generation of the
Soviet people would live under communism”. The 1960s began
with Gagarin’s flight into space and ended with the creation
of a supersonic aircraft. The outstanding achievement of the
post-war science was the “peaceful atom”. In April 1964, the
first reactor of Beloyarsk Nuclear Power Plant was launched
near Sverdlovsk.

Architecture, in contrast to “excesses” of neoclassicism,
once again turned to the ideas of the early 20% century,
the restrained aesthetics of straight lines, simple geometric
forms, and functionality. In 1961, mass construction of panel
houses from reinforced concrete blocks began across the
country. People moved from barracks and communal houses
to separate apartments. In January 1966, natural gas from
the Bukhara—Ural pipeline began flowing into residential
buildings. A new approach to interior design was needed for
new apartments. More air and nothing unnecessary! Modesty
and simplicity defined the style of the 1960s.

10



CkBep Ha nepekpécTke mpocnekTa Jlennna u yauipl Jlynauapckoro. 1960-e rogsr. @omo C. bywyesa. MUE

Public garden at the intersection of Lenina Avenue and Lunacharskogo Street. 1960s. Photo by S. Bushuyev. MIE




ITepBomaiickast gemoncrpanud. 1 Mag 1962 roga. @omo A. I'paxosa. TACO
May Day demonstration. May 1, 1962. Photo by A. Grakhov. GASO
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[Tepsorii cexperapp [IK KIICC Hukura XpymeéB ¢ nepesoBUKaMu ceJabcKoro xoasiicrsa ¥Ypana. 20 utons 1956 roga. @omo A. I'paxosea. TACO
13 First Secretary of the CPSU Central Committee Nikita Khrushchev with the workers of agriculture in the Urals. July 20, 1956. Photo by A. Grakhov. GASO
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ITpocnexr Jlennna u 3ganne Topoackoro cosera. 1955 rox. @omo M. Ozepckozo. TACO
Lenina Avenue and the building of Gorsovet (city council). 1955. Photo by M. Ozersky. GASO 14



From memoirs of writer Vladimir Tsyganov: “Lenin knew, Lenin saw, Lenin
lived, Lenin lives, and Lenin will live! By the end of the 60s public passion for
Lenin developed into a real hysteria. In our minds Lenin, the romanticism of
changing the world, love for people and homeland, patriotism and the theme
of heroic deeds during the Great Patriotic War, the charm of stormy seas, the
trembling anticipation of a fight with life and our complete victory in this
dazzling as lightning revolutionary battle were all firmly merged together.
Later, we all had to break free from this Leninist romanticism of petrel in the

storm, each in our own way, at different times.”

N3 BocnomuHanwii mucatesisa Baagumupa IlpiranoBa: «Jleann 3uast, JlenuH Buzen,
Jlenwun sxui, Jlenun xus, Jleaun 6yzaer sxuthb! Ctpactn no Unbpnuy nepepacrasm
K KoHIy 60-X rofoB B HACTOAIIYIO HCTepWio. B HameM CO3HAHWM OKa3aJuCh
HAaKpPernKo CJUTbI B equHbIi ciuiaB JleHWH, poMaHTHKa NpeoOpaskeHust MUpa,
JO60Bb K YeJIOBEKY M POJMHE, MAaTPUOTHU3M M TeMa MOJBUTAa B TOAbl Bermkoii
OTeuecTBEHHOH BOWHBI, O9YapOBaHNUE TTOPMOBOTO MOPS, APOKD OT TPEIBKYIICHUS
CXBAaTKM C >KM3HBIO M HAIlell TOJHON T06e/bl B 3TON OCJENUTETHbHON KakK yaap
MOJIHUH PEBOJIONNOHHOM 6uTBe. OT 3TOTO JIEHHHCKOTO POMaHTH3Ma 6y PEBECTHUKOB

BCE MBI 1IOCJI€ OCBOOOKIAINCDH TT0-CBOEMY, B PA3HOE BPEMSI».

Orkpoitre namstHuka B. . Jlenuny Ha [Tnomazan 1905 roga. 5 Host6ps 1957 roga. @omo A. I'paxosa. I1[JOOCO
15 Opening of the monument to Vladimir Lenin on Square of 1905. November 5, 1957. Photo by A. Grakhov. CDOOSO
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Cymnpyra sute-tipesujienta CIITA Puuyapna Hukcona Ilar Hukcon B kBaptupe nencuonepku. Wionb 1959 roga. @omo A. Bamanosa. TACO

Pat Nixon, wife of Vice President of the USA Richard Nixon, in a senior citizen’s apartment. July 1939. Photo by A. Batanov. GASO 16



Bcerpeua Bure-npesugenta CIIIA Pugapga Hukcona B aspomopry Csepanoscka. 28 utons 1959 roga. @omo b. Hasaposa. TACO
17 Reception for Vice President of the USA Richard Nixon at Sverdlovsk’s airport. July 28, 1959. Photo by B. Nazarov. GASO



Berpeua Ilpeacenarenst Cosera Munncrpos Ky6or @ugenst Kacrpo B Cepasioseke. 13 mast 1963 roga. @omo A. I'paxosa. TACO
Reception for Prime Minister of Cuba Fidel Castro in Sverdlovsk. May 13, 1963. Photo by A. Grakhov. GASO




. \

Berpeua Ilpeacenatens Cosera munuctpoB Ky6sr Duzens Kacrpo B asponopry CsepasioBcka. 13 mag 1963 roga. @omo C. bywyesa. MUE
19 Reception for Prime Minister of Cuba Fidel Castro at Sverdlovsk’s airport. May 13, 1963. Photo by S. Bushuyev. MIE



Bcerpeua Ilpencenarens: Cosera munnctpoB Ky6sr @unens Kacrpo B Ceepaioscke. 13 mas 1963 roga. @omo C. bBywyesa. MUE
Reception for Prime Minister of Cuba Fidel Castro in Sverdlovsk. May 13, 1963. Photo by S. Bushuyev. MIE
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Bcerpeua Ilpencenarens: Cosera munuctpoB Ky6or @ugens Kacrpo B Cepanoscke. 13 mast 1963 roga. @omo B. bywyesa. MUE
21 Reception for Prime Minister of Cuba Fidel Castro in Sverdlovsk. May 13, 1963. Photo by V. Bushuyev. MIE



[ITax Mpana Moxammen Pesa IlexsieBu ¢ cympyroii @apax IlexseBu B CepaioBcke. Mionb 1965 roga. @omo B. Bemayezuna. MUE

Shah of Iran Mohammad Reza Pahlavi with wife Farah Pahlavi in Sverdlovsk. June 1965. Photo by V. Vetlugin. MIE




Cexperapp [IK KIICC A. II. Kupunenko u Ilpesugent IOrocaasuu Mocun Bpos Turo B Ceepanoscke. Uionb 1965 roga. @omo B. Bemayeuna. MUE

Secretary of the CPSU Central Committee A. P. Kirilenko and President of Yugoslavia Josip Broz Tito in Sverdlovsk. June 1965. Photo by V. Vetlugin. MIE




3nanne CBepioBckoro coBHapxosa. 1937 ron. @omo b. Hasaposa. TACO

The building of Sverdlovsk Sovnarkhoz (regional economic council). 1957. Photo by B. Nazarov. GASO 24



Hapexxna CrapocroBa. 1961 rog. @omo 3. Cmapocmosa. Yacmuwiii apxus

Nadezhda Starostova. 1961. Photo by E. Starostov. Private archive
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Kunoreatp «¥Ypan» Ha yaune Skosa CepaiioBa. 1955 rox. @omo M. Ozepckozo. TACO
“Ural” cinema on Yakova Sverdlova Street. 1955. Photo by M. Ozersky. GASO 26



B apxurexTypHOIi MacTepckoil YnpasieHus rjaBHoro apxurekropa Csepamnoscka. 1955 rog. @omo M. Osepckozo. TACO
In the architectural workshop of the Office of the Chief Architect of Sverdlovsk. 1955. Photo by M. Ozersky. GASO
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Yaua Knaper Hetkun na yuactke mexay yiuneit ToamauéBa u nabepesxuoit [opbkoro. 1964 ron. @omo P. Kamaesa. TACO
Clary Zetkin Street between Tolmacheva Street and Gorkogo Riverfront. 1964. Photo by R. Katayev. GASO 28



CaepasioBckuii ummozapoM. 1955 rog. @omo M. Osepckozo. TACO
29 Sverdlovsk racetrack. 1955. Photo by M. Ozersky. GASO
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Buz na T'opoackoit npya u nabepeskuyio Toppkoro. 1961 rog. @omo A. Hcaxosa. TACO
View of the City Pond and Gorkogo Riverfront. 1961. Photo by A. Isakov. GASO 30



Writer Nikolay Nikonov wrote in his diary in 1979: “And how life has
changed in just 40 years, to think that I myself (almost) got to live in old
Ekaterinburg. I remember cobbled streets, countless horses, carts, ridiculous
rare cars and motorcycles, and a clear pond without embankment. Rafts,
walkways, and such clean air in the morning. The life of a suburb with its
Gorky types; thieves, ragged fellows, and indigence unseen these days, and
still, the indigence of an almost pleasant kind, poverty, and the ability to
enjoy very little. Long springs. Long periods of bad weather in summer. The

feeling of solidity and stability of life, and not only because of childhood,

but because of the sky not yet shadowed by any jets, missiles, or nuclear

explosions. Nothing that makes the soul ache these days was there yet.”

[ucarenp Huxonaii HukonoB 3amucan B gHeBHuKe B 1979 romy: «Kax
M3MEHWJIAch JXM3Hb Bcero-to 3a 40 Jer, Beab S 3acTan emEé CTapbli
ExarepunGypr (mourm). IloMHIO OyJbDKHBIE MOCTOBBIE, GECKOHEYHBIX
JIOIAJIeld, TeJierd, Hecypas3Hble Pe/IKue aBTOMOOWIM W MOTOIMKJIbI, YHCTBIH
npya, 6e3 HaGepexxHoi. ILTOTBI, MOCTKHM, YHCTBIH-YMCTBIH BO3AYX MO yTpaM.
JKustb cio6ofkn ¢ KaKUMU-TO TOPHKOBCKMMU THUIIAMH, BOPbBI, OOOPBAaHIIbI,
HUIIEeTa, KAKOU ceiiyac He BCTPETHIIb, U BCE-TAKU CJOBHO ObI IIPUSITHAS KaKasi-
TO HUIIETa, 6eHOCTb, YMEeHHe pajioBaTbcss MasoMy. [lonrme BécHbl. lonrne
HeHacThbst JietoM. OIlylieHne MPOYHOCTH U HE3BIOJIEMOCTH KU3HM, U HE
TOJIBKO OT JIETCTBA, HO OT HEOMPAYEHHOCTH Heba, HUKAKUX €eIlé PeaKTUBHbIX,

HUKaKUX PaKeT, AJC€PHbIX B3PbIBOB. Hwuuero TaKOro, OT 4ero ceiiyac BOJIEl-

HeBoJIell GOJIUT AylIas.

Cxsep Ha morute [opozackoro npyaa. 1961 rox. @omo 3. Cmapocmosa. Yacmuwiii apxus
31 Public garden at the City Pond Dam. 1961. Photo by E. Starostov. Private archive
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ITepekpéctok yaury Masbpimesa u Kapia Jlubkuexra. 1959 rog. @omo P. Kamaesa. TACO
Intersection of Malysheva Street and Karla Liebknechta Street. 1959. Photo by R. Katayev. GASO 32



Bynounas—asTromar na yaune Manbimesa. 1960 rox. @omo JI. Jopenckozo. TACO
Automated bakery shop on Malysheva Street. 1960. Photo by L. Dorenskiy. GASO
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CxkBep Ha mepekpécTke npocnekra Jlennna u yauiel Baitaepa. 1963 rog. @omo A. Hcaxoea. TACO
Public garden at the intersection of Lenina Avenue and Vaynera Street. 1963. Photo by A. Isakov. GASO 34
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Anyapa CrapocroB. 1959 rog. @omo 3. Cmapocmosa. Yacmuwviii apxue
Eduard Starostov. 1959. Photo by E. Starostov. Private archive
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Mocrt no yaune Yemockunres. 1960 rox. @omo A. I'paxosa. TACO
Bridge on Chelyuskintsev Street. 1960. Photo by A. Grakhov. GASO 36



B mkone Ne 13. 1961 rox. @omo JI. IHHopmepa. TACO
At school Ne 13. 1961. Photo by L. Porter. GASO




Csaznpba B 3AI'Ce JKenesnomopoxHoro paitona. 1961 rox. @omo 3. Cmapocmosa. Yacmuwil apxus

Wedding at the civil registry office of Zheleznodorozhny District. 1961. Photo by E. Starostov. Private archive
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“Vecherniy Sverdlovsk” from January 24, 1967 on five boys and three girls
officially recognized as one-millionth residents of Sverdlovsk: “There are
eight of them today — eight families so happy... Eight fathers and mothers,
celebrating a life event of great importance. It is a holiday for them, their
families, and loved ones. It is also a holiday for the entire city, because

with the birth of these babies our Sverdlovsk became million-strong...”

«Beuepnnit CepasioBck» 24 suBapsi 1967 roma nucas o msaTH MaabunMKax
n TPEX [eBOYKAX, OMUIHAIBHO TPHU3HAHHBIX MUJIJTHOHHBIMU >KUTETSIMU
CsepaioBcka: «VIx BoceMb cerofHss — TaKMX CYACTIMBBIX.. BoceMb mam
U MaM, B JKU3HHM KOTOPBIX NPOU3OILIO0 COObITHE OIPOMHON Ba)KHOCTH. ITO
MPA3HUK /IS HUX, JUIT UX POAHBIX U OJu3KuX. U 9T0 Npas3mHuk JJist BCEro
HaIllero TOpojia, TTOTOMY 4TO € pOsK/AeHneM Masbiireir Ham CBep/JIoBCK cTasl

MUJIJIMOHHBIM...»

39

Munnnonnsiii xxutenb CepasnoBcka. 1967 ron. @omo B. Bemayeuna. MUE
Sverdlovsk’s one-millionth resident. 1967. Photo by V. Vetlugin. MIE



From memoirs of writer Valentin Lukyanin, chief editor of

“Ural” magazine in 1980—1999: “In the post-war decades, the

dominating idea for city development was to relocate people
from barracks and communal houses to individual apartments.
In general, a good idea, if you don’t consider the quality of life
in these apartment buildings soon nicknamed “khrushchovkas”
(Khrushchev’s houses). I mean this particular way of life in
residential districts, where in a large-panel building each person
lives in their apartment — a cell in a comb — seemingly isolated,
but due to the lack of sound insulation, as if in full view of

everyone; where public property is considered nobody’s property

and is constantly subjected to vandalism.”

Bocriomunanuga nucarensg Banentuna JlykbgHuHa, TJIaBHOTO
penakTopa xxypHaiua «¥Y paa» B 1980—1999 roapr: «B nocsieBoeHHbIE
JIeCSITUIIETUST IOMUHUPYIONIAs jiesl Pa3BUTHS TOPO/Ia 3aKII09aIach
B TOM, 4yTOO IlepecesiuTb Jiojeil 13 6GapakoB U KOMMYHAJIOK B
oT/IeJTbHbIe KBapTUPLI. B 061ieM-To, 61arast ujiesi, €ciu OTBJIEYbCS
OT KayecTBa KU3HMW B 3THX KBapTHUpaX, KOTOPbIE B HApOJe CTaJIH
Ha3bIBATHCS «XPYIIEBKaMu»>. Sl uMero B BUIY 0coObIil 06pa3 Ku3Hu
B CHAJbHBIX paiiOHaX, Te KaKIblil B CBoell KBapTHUPKe — COTOBOM
dueiike — KPYIHOIIAHETBHOTO JoMa 0060co6seH, HO, GJjaropaps
BBICOKOI 3BYKOIIPOHUI[AEMOCTU CT€H, KaK Obl U HA BUIY y BCEX;
rie oblee OCO3HAETCS KaK HUYLE M IOCTOSIHHO I0/[BEPTraeTcst

BaH/IAJIU3MY »>.

CrpontenbctBo XKumbix oMo B IOro-3amnazanom paitone. 1969 rox. @omo A. I'paxosa. TACO
Construction of residential buildings in Yugo-Zapadny district. 1969. Photo by A. Grakhov. GASO 40
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CrpouTtebcTBO KUIbIX JOMOB B paitone yiui Camosérnas, [llep6akosa u I[laBaogapckas. 1966 rox. @omo I. boeamnaesa. TACO

41 Construction of residential buildings in the area of Samolyotnaya, Shcherbakova, and Pavlodarskaya streets. 1966. Photo by G.Bogatnayev. GASO



UeMnnoHka Mupa 110 KoHbKoGexxHoMy criopty Banentnua Crenuna B HoBoit kBaprupe. 1966 rox. @omo B. Kaywanoea. TACO

World champion in speed skating Valentina Stenina in her new apartment. 1966. Photo by V. Kaushanov. GASO
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Ymma [ocaackasa. 1966 rog. @omo B. Tepunosa. TACO
43 Posadskaya Street. 1966. Photo by V. Ternov. GASO



Tenedonnnie aromatnl. 1973 rox. @omo B. Bemayeuna. MUE
Telephone booths. 1973. Photo by V. Vetlugin. MIE 44



“Na Smenu!” from July 31, 1969 on Sverdlovsk long-distance
telephone exchange: “The atmosphere in this huge spacious
hall filled with flowers and flooded with light is a busy and
professional one. The ladies taking orders on the 07 line
immediately distribute them by pneumatic conveying system to a
line telephone operator’s work station. It is her who eventually
connects the caller with requested city. Everyone is very much
focused. It is difficult to break away from work, even for a
few minutes, because that would mean delaying someone’s

conversation.”

lazera «Ha Cmeny!y ot 31 utoasg 1969 roga nucana o CeepayioBCKOM
MEKIYTOPO/IHOM TesedOHHON cTaHIi: «B orpoMHOM MpocTopHOM
3ajie, 3al0JIHEHHOM I[BETaMM, 3aJUTOM CBETOM, OYE€Hb Jea0Bas
HaINpPsDKEHHAs 06CTaHOBKA. /leByIIKYM, MPUHUMAIOIINE 3aKa3bl MO
«07», TyT ke pacnpenesdioT X, OTIPABIAIOT MO MTHEBMOIOYTE K
pabouemy Mecty JuHeiiHOU TenedorrcTkr. OHA-TO U COEAUHSIET
abOHEHTa C HYXXHBbIM TOpojioM. Bce ouyeHb COCpPEIOTOYEHHBI.
Tpynno oropBaThcsi OT pabGoOThI JAake HA HECKOJbKO MHUHYT, Belb

9TO 3HAUYUT — y KOT'O-TO 3aJ€PIKUTCA Pa3roBOP».

45

CsepaiioBckas Mexayroposanas tenaedonHas craniys. 1969 rog. @omo A. Jvicsaxosa. TACO
Sverdlovsk long-distance telephone exchange. 1969. Photo by A. Lysyakov. GASO



Kpoiterii naBuiboH IleHTpasbHOro Koaxo3Horo poiaka. 1964 ron. @omo P. Kamaesa. TACO

Covered pavilion of the Central Farmers’ Market. 1964. Photo by R. Katayev. GASO




Iepexpécrok mpocimekra Jlenuna u yauins Kapsia JIu6kuexra. 1964 rog. @omo P. Kamaesa. TACO
47 Intersection of Lenina Avenue and Karla Liebknechta Street. 1964. Photo by R. Katayev. GASO



B cronoBoit «Paccsers. 1962 rog. @omo B. Bemayeuna. MUE
In “Rassvet” cafeteria. 1962. Photo by V. Vetlugin. MIE
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Yma Yemockunies. 1973 rox. @omo neussecmunozo asmopa. OPD
49 Chelyuskintsev Street. 1973. Photo by unknown author. FRF



JKenesnonoposxkupiii Boksan. 1956 rox. @omo A. I'paxosa. TACO
Railway station. 1956. Photo by A. Grakhoov. GASO 50



Ckyubrropsr B. [Ipysun u I1. Caxun 3a paboroii maj namstaukom BounaMm Y JITK. 1961 rox. @omo U. Tiopsaxosa. I1[JOOCO

Sculptors V. Druzin and P. Sazhin working on the monument to the Ural Volunteer Tank Corps. 1961. Photo by I. Tyufyakov. CDOOSO




Yauna Sdxosa Ceepamnosa. 1967 rox. @omo H. Tiogpskosa. TACO
Yakova Sverdlova Street. 1967. Photo by 1. Tyufyakov. GASO 52



ITarpyab na IIpuBoksanbuoil miaomiaan. 1964 rog. @omo B. Bemayezuna. MUE
Patrol on Privokzalnaya (Station) Square. 1964. Photo by V. Vetlugin. MIE




CrosiHka Takcu rniepe] 3panueM [aBnmouyramra Ha npocnekre Jlenuna. 1964 ron. @omo P. Kamaesa. TACO
Taxi stop in front of the Central Post Office on Lenina Avenue. 1964. Photo by R. Katayev. GASO 54
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T'opoackoit aBro6yc na [laomaaun 1905 roga. 1964 rog. @omo P. Kamaesa. TACO
City bus on Square of 1905. 1964. Photo by R. Katayev. GASO



Kunoxonneprueiit Teatp «Kocmocs. 1973 rox. @omo neussecmuozo asmopa. OPD

“Kosmos” Cinema and Concert Hall. 1973. Photo by unknown author. FRF 56



Jlérunk-kocmonaBt Fepman Turos (my6aép IOpusa Tarapuna) B Cepanoscke. 28 despans 1962 roga. @omo H. Tiwogarxoea. TACO

Space pilot Gherman Titov (backup pilot for Yuri Gagarin) in Sverdlovsk. February 28, 1962. Photo by 1. Tyufyakov. GASO




Henrtpanbubiii ctaguon. 1964 ron. @omo P. Kamaesa. TACO
Central Stadium. 1964. Photo by R. Katayev. GASO 58



From memoirs of writer Valeriy Iskhakov: “Science fiction, starting with Jules
Verne and Aleksey Tolstoy, taught everyone to think that the business of space
travel was for mad scientists, heroic loners who build their ships at home in a
barn, and that going to space meant flying straight to Mars or at least to the
Moon. Everyone was waiting for a space expedition, but instead saw something
like a pilot test flying a new fighter jet. It was not disappointment we felt, but
sober realization that space is a business of stern classified military men, while
boys secretly making their way into the ship to fly to the Magellanic Cloud
would remain only in books and cartoons. And Gagarin was, of course, an idol
incomparable to anyone. His photograph — a small black and white picture cut

out from a newspaper — hung on the wall above my table for a long time.”

Bocriomunanus nucaresnst Bamepusi McexakoBa: «®anTactuka, HaunHas ¢ sKoms
Bepna u Anexces Toscroro, npmyunsa BceX K MBICJH, YTO MOJETBI B KOCMOC —
Jies10 6e3yMHBIX YYEHBIX, TEPOMUYECKUX OJJMHOYEK, CTPOSIIIX CBOU KOPAOIU B capae
y JioMa, M 4YTO JIeTeTh — TaK Y3k cpady Ha Mapc wiu xots 661 Ha Jlyny. JKnanu
KOCMHUYECKYIO 9KCIEIUINIO, a TIOJAYYUIH YTO-TO BPO/Ie TIOJIETA JIETUNKA-UCITBITATETS
Ha HOBOM wucrpebutesie. PazouapoBaHusi He ObL1O, HO OBLIO TPE3BOE OCO3HAHNE
TOTO, YTO KOCMOC — 3TO JI€JIO CYPOBBIX 3aCEKPEYEHHDBIX BOEHHBIX, U MAJIbUHUIIKH,
TallkoM Tpo6uparolmecss Ha KopabJb, 4TOObI JeTeTh K K MaresmaHoBy o6Jaxy,
TaK ¥ OCTAHYTCS TOJBKO B KHIIKKAX U MyJbTduibMax. A Tarapus ObLT, KOHEYHO,
KyMUPOM, He cpaBHUMBbIM HU ¢ KeM. U ero ¢ororpacdusi — masnenbkasi, 4€pHO-

66]13.5[, BbIp€3aHHadA U3 Ta3€Tbl — JOJITO BUCEJIa Y MEHA Ha CTeHE Ha/l CTOJOM».

[TpasanoBanue 40-merust mmoHepckoi opranusaiuu Ha [lentpaapaom craguone. 19 mMas 1962 roga. @omo U. Tiopsxosa. TACO

39 Celebration of the 40" anniversary of the Pioneer Organization at Central Stadium. May 19, 1962. Photo by 1. Tyufyakov



ITosbckast kunoaktpuca bBeara Toimkesuu B CBepasioBcke. 1965 ron. @omo B. Bemayezuna. MUE

Polish film actress Beata Tyszkiewicz in Sverdlovsk. 1965. Photo by V. Vetlugin. MIE




Orkpoitue CsepsioBckoro oma mozeneii. 1965 rog. @omo B. Bemayezuna. MUE
61 Opening of Sverdlovsk Fashion House. 1965. Photo by V. Vetlugin. MIE



[Ipasgauk Ha llenrpambnoM craguone. 1964 rox. @omo B. Bemayezuna. MUE
Celebration at Central Stadium. 1964. Photo by V. Vetlugin. MIE




IIpasgauk Ha Llerrpasbuom craaunone. 1964 rog. @omo B. Bemayezuna. MUE
Celebration at Central Stadium. 1964. Photo by V. Vetlugin. MIE




Boicrymienue knoyna Jleonuga Enru6aposa B CepanoBckoM mupke. 1966 rox. @omo B. Bemayzuna. MUE

Clown Leonid Yengibarov performs in Sverdlovsk Circus. 1966. Photo by V. Vetlugin. MIE
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B nerckoMm cany. 1965 rox. @omo II. Abaxymosa. Yacmuwvii apxus

At the kindergarten. 1965. Photo by P. Abakumov. Private archive



Broicrynnenne Jleonnga YrécoBa B CBepanoscke. 1965 rog. @omo B. Bemayzuna. MUE

Leonid Utyosov performs in Sverdlovsk. 1965. Photo by V. Vetlugin. MIE
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Sverdlovsk Philharmonic Hall. 1973. Photo by unknown author. FRF




Ortnen raaBHOTO KOHCTPYKTOpPa ¥ panMamsaBoga. 1961 rox. @omo b. Hazaposa. TACO

The department of the chief design engineer of Uralmash Plant. 1961. Photo by B. Nazarov. GASO 68



[Lnomans Iepoit [Iarunerku nepen Y panmanizasogoM. 1960-e roxst. @omo U. Twogskosa. TACO
69 Pervoy Pyatiletki (First Five-Year Plan) Square in front of Uralmash Plant. 1960s. Photo by I. Tyufyakov. GASO



Cranesap. 1963 rox. @omo A. I'paxosea. TACO
Steelworker. 1963. Photo by A. Grakhov. GASO
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Bolctymienne caMo/ieaTeIbHOTO KaMEepPHOTO OpKecTpa Y paiMalni3aBofa B ogHoM u3 1exoB. 1961 rox. @omo JI. [Topmepa. TACO

Amateur chamber orchestra of Uralmash Plant performs in one of the workshops. 1961. Photo by L. Porter. GASO




MexaHnuecknii 9K3aMeHATOP B BBIYUCJIUTENBHOM 1IEHTPE Y PAJbCKOTO MOIUTeXHIUeCKOro nuetutyTta. 1963 rox. Momo A.

Mechanical examiner in the computing center of Ural Polytechnic Institute. 1963. Photo by A. Grakhov. GASO

I'paxosa. TACO
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ITnomanp umenu C. M. Kuposa nepes Y pajgbcKuM MOJUTeXHUYeCKNM HHCTUTYTOM. 1973 rox. @omo neussecmnozo asmopa. OPD
73 Kirova Square in front of Ural Polytechnic Institute. 1973. Photo by unknown author. FRF



Boicrymienue cepaioBckoro 6apaa Anekcanzapa Jonbckoro. 1964 rog. @omo B. Bemayezuna. MUE

Sverdlovsk bard Alexander Dolsky performs. 1964. Photo by V. Vetlugin. MIE




From memoirs of bard Alexander Dolsky: “When I lived in Sverdlovsk, I
thought I was one of a kind. For a long time I hadn’t heard anything at all
about other bards. Once, a friend of mine Gherman Drobiz, a writer, was
visiting at my place. Suddenly he says to me: “You know, a guy turned up
in Moscow who also sings his own songs and plays the guitar. His name is
Okudzhava.” This was when I first heard that I had brothers in mind. However,
when T first heard Bulat Okudzhava perform, he did not impress me. The
texture of my guitar sound was much more complex. The music that brought
me up is opera, symphony, Tchaikovsky, Mussorgsky, Debussy, Verdi... I really
like Okudzhava’s late songs though. Nevertheless, meeting other bards at some

festival, T was terribly happy to see them all.”

Bocnomunanus 6apaa Asnekcanapa Jloasckoro: «Korpa s sk B CBepaioBCKe,
MHE Ka3aJI0Ch, 51 OAWH Takoil. /[osroe BpeMs s BOOOIe HUYEro He CJIBIIIAJ O
apyrux 6apaax. OMHa/Ibl y MEHsI B TOCTSIX cuies Moit nipyr, Iepman /Ipo6us,
nucatesb. VI BAPYT OH MHE TOBOPUT: «3Haelllb, B MOCKBe 1apeHb 06bsBUICS,
KOTOPBII TOKe TOET cBou mecHu 11oj rutapy. Ero 3oByT OxymkaBay. Tak s
BIIEPBbIE YCJIBIIIAJ, YTO Y MEHST eCThb OpaThs 1o pasymy. Ho Korja st BiiepBbie
yeabiman bynara I1llanBoBuua, OH He TPOU3BEN HA MeHS BIEYATJEHMUS.
Mos ruraphas gakrypa Obla HAMHOTO CJOKHee. Mysblka, KOoTOpas MeHs
BOCIIUTAJMa, — 3TO omepHas, cuMdonmdeckas, YalikoBckuii, Mycoprckuii,
[le6ioccu, Bepau... 3aro nosauue nmecHu OKyskaBbl s oueHb Jio6uai0. Tem

He MeHee, BCTPETUBIIUCH C 6apl[aMI/I Ha KaKOM-TO (bECTI/IBaJIe, A y)KaCHO UM

BCeEM OépaIIOBaJICH».

B xomuate «@otoxponuku YII». 1968 rox. @omo C. LHuxanosuua. Yacmuwii apxus
75 In the room of “Ural Polytechnic Institute (UPT) Photo Chronicle”. 1968. Photo by S. Tsikhanovich. Private archive



Ouepenapb Ha BeuepHHii ceanc ¢uabMa «Bemukonennas cemépka» B kuHoreatpe «Coskuno». 1962 rox. @omo I1. Po6una. TACO

Queue for the evening show of “The Magnificent Seven” in “Sovkino” cinema. 1962. Photo by P. Robin. GASO
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B cryaun Csepasiosckoro reseBujenusi. 1959 rox. @omo /l. Yepnosa. TACO
In Sverdlovsk television studio. 1959. Photo by D. Chernov. GASO




JlerHuii Tpammuine Ha YKryce. 1965 ron. @omo A. I'paxosa. TACO
Summer ski jump at Uktus. 1965. Photo by A. Grakhov. GASO
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Tnasuas amrest IITKuO umenn B. B. Maskosckoro. 1961 rox. @omo U. Tiopsxosa. TACO
79 Main alley of Mayakovsky Central Park. 1961. Photo by I. Tyufyakoov. GASO
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Tocrununa «Ceepaiosek» Ha yauie Yemockunies. Hauano 1970-x rogos. @omo I1. Abaxymosa. Yacmuwiti apxue

“Sverdlovsk” Hotel on Chelyuskintsev Street. Early 1970s. Photo by P. Abakumov. Private archive 80



K 1970-m romam o6emanHblii KOMMYHU3M HE HACTYIIWL.
KomnapTust o6bsaBrIa HOBBIH Kypc Ha yriay6JeHne «pa3BUuToOTo
commanuamay. [las  «1IpocToro  desioBeKa»  TOCY/1apCTBO
rapaHTUPOBAJIO MUHUMAJIbHBI HAOG0p TOBAapOB, YCJAYT U
BO3MOKHOCTE. CTPOUINCH HOBBIE JKUJIbIe PAHOHBI C JIE€TCKUMUI
cajjaMu, IIKojiaMu, GOJbHUIIAMM, MarasduHamMu. HernpepbiBHO
pocia 3Ta’KHOCTb HOBOCTPOEK, XOTS TIOJIOBUHA TEPPUTOPUN
ropojia Bcé elé ObLia 3aHATa JEPEBSHHBIMHU O/IHOITAKHBIMU
JIOMaMU C JIEPEBEHCKUM YKJAZ0M ObITa.

Boabiioe kommdectBo pacnosiokeHHbIX B CBeEpIOBCKe
0GOPOHHBIX TIPEANPUATUN C/IEJAT0 TOPOJ «3aKPBITBIM» IS
cBOGO/THOTO TIOCEIEeHNsT MHOCTPAHIIAMU, JOIMYCKAJINCh TOJbKO
oduIasbHble Jeeralun JpyKeCTBEeHHbIX CTPaH.

B mnavane 1970-x ©Ha yJjuilax COBETCKUX TOPOJIOB
O/IHOBPEMEHHO TOSIBUJINCH TJIaBHbIE aBTOMOOWJIN JIECSTUIETHUS:
«Bosra» (TA3-24) u <«Kurymm» (BA3-2101). Uépubie
«Boarn» momosHWAM Tapaku MapTUHHBIX OpTraHu3allnii,
OKpallleHHble B JIMMOHHbBII IIBET MaIllMHBbI MCIIOJb30BATUCH B
TaKCU. A «KOIIeiiKay» cTajia TepPBbIM HAPOIHBIM aBTOMOOUJIEM,
JIOCTYIIHBIM JIJIS1 JIIO/Ieil CO CPeTHUM JIOCTAaTKOM.

B 1972 romy ObuL1 yTBEpP)KAEH TeHEPAJbHbBIN TLIAH
pasButus CsepasnoBcka g0 1990 ropa, re mpuU3HABAJIOCH
OTCTaBaHUeE X03diicTBA W

ropoaCKoro TPpaHCIIOPTa B

CpaBHEeHUN C IIPOMBIIIJIEHHOCTbIO. PeaJII/IBaL[I/IH T'eHIlJIaHa
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JI0JKHA ObLTa MIBMEHUTD 9Ty cuTyarmio. Bokpyr CBepioBcka
MIPOEKTUPOBAJIACH CETh MMOCCEWHBIX TIOPOT U PA3BI30K, JOJKHO
6bLIO TIOSIBUTBhCS MeTpo. Ha Mecre jepeBSHHOI 3acCTPOWKH,
octaBiieiics or XIX Beka, IJIaHMPOBAJOCh TOCTPOUTDH
BBICOTHBIE 3/]JaHKST OOIIECTBEHHOTO Ha3HAaueHns, a HabepeKHbIe
Wcetu npeBpaTuTh B «MecTa MaCCOBOTO OT/bIXA TPY/ISAIIUXCS .

B 1973 roagy ormeuasmoch 250-nmetwe rtopoma. laseTwr
ny6JUKOBAIM KpaeBeluecKue OYepKH, TeaTp MY3bIKaJTbHOM
KOMEJINY TTOCTaBUJI CIIEKTaKIb 06 ocHoBanuu Exkatepuabypra.
K o6unero 6pu1a 3akoHYeHa PEKOHCTPYKIMS VcTopmyeckoro
CKBepa U MyIeH 1ieX X0J0/iHoi npokaTk Ha Bepx-Mcerckom
3aBo/I€.

60-retne  OkTsa6pbCcKOil  peBosmoru B 1977  rtomy
03HAMEHOBAJIOCh TOSIBJIEeHNEeM HOBBIX TMMHA U KOHCTUTYIIMH.
B CsepaioBcke k ob6uieio cuecn /lom MnarbeBa M OTKPBLITH
namatauk M. M. MauiblieBy.

B 1978 rony B CCCP Buepsble 1ocje BOWHbI BBOJSTCS
TaJOHbl Ha TPOAyKTbl mnwuranusi. [lo BocrmoMuHaHUSAM
Hawunbr Ejnpnmnoii B CBep/sloBCKON 06J1aCTH  TIEPUOIMYECKH
3aKAaHUMBAJINCH «MacJio, caxap, MsCO.. MYKH s XJjeoa,
CJIy4aJIoCh, OCTABAJIOCh BCETO HA TPU [Hs». leduniut nopoaua
CHEeKYJIAIMI0 U CeTb CHelMarasuHoB. PacnpocTpaHéHHble B
ITIOBCETHEBHOM OOIIEHUN CJI0BAa «OJIaT» U «CBSI3N» KaK HEJIb3SI

JIYUIIE XapaKTEPU30BAJIN 3I10XY.



By the 1970s, the promised communism did not come. The
Communist Party announced a new course on intensification
of the “developed socialism”. The state guaranteed a minimum
set of goods, services, and opportunities for the “common man”.
New residential areas were being built with kindergartens,
schools, hospitals, and shops. The number of floors in new
buildings grew steadily, although half of the city’s territory
was still occupied by wooden one-storey houses with rural
way of life.

A large number of defense enterprises located in
Sverdlovsk made the city closed for free visits by foreigners,
only official delegations from friendly countries were allowed.

In the early 1970s, the main cars of the decade appeared
simultaneously on the streets of Soviet cities: the Volga (GAZ-
24) and the Zhiguli (VAZ-2101). Black Volgas replenished
garages of party organizations, while those painted lemon
yellow were used by taxi companies. VAZ-2101, commonly
nicknamed “kopeyka” (kopeck), was the first popular car
affordable to people with medium incomes.

In 1972, the master plan for development of Sverdlovsk
until 1990 was approved, which recognized the slower
development of urban economy and transportation in
comparison with industry. Implementation of the master
plan was supposed to change this situation. A network of

highways and junctions around Sverdlovsk was designed and
the construction of a metro system envisioned. To replace
the wooden houses remaining since the 19% century, high-rise
public structures were to be built, while the Iset embankments
were to turn into “mass recreation areas for the working class”.

In 1973, the city celebrated its 250%™ anniversary.
Newspapers published essays on local history; Musical Comedy
Theater staged a play about the foundation of Ekaterinburg.
By the anniversary date the reconstruction of the Historical
public garden was completed and the cold rolling shop at
Verkh-Isetsky Plant was launched.

The 60" anniversary of the October Revolution in
1977 was celebrated by the adoption of a new anthem and
constitution of the USSR. In Sverdlovsk, the anniversary was
marked by demolition of the Ipatiev House and opening of the
monument to Ivan Malyshev.

In 1978, food coupons were re-introduced in the USSR
for the first time since the war. According to Naina Yeltsina’s
memoirs, Sverdlovsk Oblast had occasional shortages of
“butter, sugar, and meat... for bread, there sometimes was
enough flour left to only last three days.” The deficit spawned
speculation and a network of special shops. The era could be
best characterized by then commonly used terms meaning
“favors” and “connections”.
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Aspomnopr Koabioso. 1980-e roas. @omo 1. Abaxymosa. Yacmuwiii apxus
Koltsovo Airport. 1980s. Photo by P. Abakumov. Private archive
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[Ipocnekt Jlenuna. 1972 ron. @omo I1. Azoéumuna. MUE
Lenina Avenue. 1972. Photo by P. Yagovitin. MIE




From memoirs of Ella Erkomayshvili, correspondent for “Vremya” news program in the
1980s: “The archive of Sverdlovsk television preserves episodes of live history, footage
about the work of creative unions, sports societies, various clubs, pioneers’ palaces, and
so on. Before the holidays, a massive relocation to new houses was usually organized.
Television especially tried to showcase these events. But the documents also reveal a
different side of life. Everyone knew perfectly well how elections of deputies were set
up. The people were quietly indignant, but had to endure that. And the queues that grew
outside supermarkets?! To get in, one had to write a number on their hand and wait for
many hours. There was a special store for newlyweds on Lunacharskogo Street, others
were not allowed there. Happy couples were given little books which they could use to
buy, for example, two towels, shoes, two bras, some kind of tablecloth, and other small

items. The purchase opportunity was only available for three weeks after the wedding.”

Bocromuaanms Jibl DPKOMATIBIUIN, KOPPECTIOHAEHTa mporpaMmbl «Bpems» B 1980-e
rogpl: «ApxuB CBepAJIOBCKOTO TeJIEeBUCHNS XPAHWUT JKUBbIE KaJpbl HCTOPUH O padoTe
TBOPYECKHX COIO30B, CIIOPTUBHBIX OOIIECTB, PA3HbIX KJIy6OB, ABOPIIOB IMOHEPOB U TaK
nanee. OGBIMHO Tlepes MPa3fAHUKAMH yCTPAMBAIOCh MAcCOBOE IiepecejieHne B HOBBIE
aoMa. ITH COOBITUS TeJeBHIeHHE CTapajoch I0KasaTb oco6eHHo. Ho nokyMeHTDI
OTKPBIBAIOT U JPYIYIO CTOPOHY KM3HU. Bce npexkpacHO 3Ha/lM, Kak OPraHU3yIOTCS
BuIGOPHI AenyTaTtoB. Hapo Tixo Bo3MyIasics, HO Ha/lo OBLIO TepIeTh. A KaKue ouepean
BbIpactaian y yHuBepcama?! Ha pyke micasu HoMep U cTOsIM MHOTHe yachl. Ha ymmie
JlyHauapckoro Haxoamscsl Mara3uH [Jsl MOJIOLOKEHOB, APYIUX TyJa He IIyCKaJIu.

Tam BblZIaBaJIl KHUKEUYKHW, Ha KOTOPbIC CHACTJIMBaA Iapa MOIJia KYIIUTb, HaIIpuUMeEp,

[Ba TOJOTeHNa, TyJau, ABa JnduuKa, KaKyo-TO CKaTépKy, MPOUYYI0 MeJI0Ub, TIPUIYEM

«OTOBAPUTDbCA» pa3pe€liajioCb TOJIbKO B TEYEHUE TpéX HeEJesb I10CJie 6paKOCO‘{eTaHI/IH>>.

Mamstauk B. U. Jlenuny na Ilnomanun 1905 roga. 1970-e roapt. @omo B. Bemayzuna. MUE
85 Monument to Vladimir Lenin on Square on 1905. 1970s. Photo by V. Vetlugin. MIE



Boicrymiienne Ilepsoro cexperapst CepaiioBckoro o6xkoma KIICC fxosa Ps6osa. Havano 1970-x ronos. @omo neuzgecmnozo asmopa. MUE
Address by First Secretary of Sverdlovsk CPSU Obkom (Oblast Committee) Yakov Ryabov. Early 1970s. Photo by unknown author. MIE 86
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MutuHT 10 IOBO/Y apaGo-uspanmibckoit Boitabl («Bottna CyaHoro aust»). Okrsas6pb 1973 roga. @omo B. Bemayeuna. MUE
Rally dedicated to the Arab-Israeli War (Yom Kippur War). October 1973. Photo by V. Vetlugin. MIE




[IpoekTnpoBanue pekoHCTpyKImn Kcropudeckoro ckepa (B nenrpe — Jlioammaa Bunokyposa, omun us aBropos mpoekra). 1965 rog. @omo I1. Pobuna. TACO

Planning the reconstruction of Historical public garden (in the center — one of the project’s authors L. Vinokurova). 1965. Photo by P. Robin. GASO 88



Ucropuuecknit cksep. 1986 rox. @omo A. Kosnosckozo. MUE
89 Historical public garden. 1986. Photo by A. Kozlovsky. MIE
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From address to descendants placed in the Time Capsule on November 18, 1973:
“Our dear descendants, Sverdlovsk residents of 2023! To you, our grandchildren
and great-grandchildren, we are writing this letter. May it bring to you through
the depths of decades the sound of our heartbeats, the aspiration of our thoughts,
the feeling of great pride we experience today, celebrating the 250 anniversary
of our city. We did everything to bring communism closer, so that you, our
descendants, remember us with gratitude. We envy you, residents of Sverdlovsk
in 2023, who multiplied the revolutionary and labor traditions of the city. We
are sure you will be worthy successors to the work of the great Lenin and the

cause of the Communist Party!”

U3 ob6paienusi Kk 1motoMkaMm, 3anoskeHHoro B «Karcyny Bpemenns 18 nHosiGpst
1973 ronma: <«/loporue Hamu noroMku, cBepjuioBdane 2023 romal K Bawm,
HalIMM BHYKaM ¥ paBHyKaM, o6paliaeM Mbl 3T0 TUCbMO. IlycTb yepes Tostiry
JIECSATUJIETUI OHO JIOHECET /0 BaC CTYK HAIllUX CepJell, YCTPEMJIEHHOCTb
MbICJIET, OTyTIIeHe OTPOMHOI FOP/IOCTH, KOTOPYIO HCITBITHIBAEM Mbl, OTMEYast
250-nerue Hatrero ropojia. Mbl caesiain Bc€, 4ToObI MPUOJIU3UTD KOMMYHH3M,
4TOOBI BbI, TIOTOMKH, C 0JIar0/]apHOCTBIO BCIIOMUHAJIM HAc. 3aBUJYEM BaM,
ceepasioBuanam 2023 roja, NPUYMHOXKUBIIMM PEBOJIOIIMOHHDBIE U TPY/IOBbIE
TPAAUIIAU TOPO/IA. Mbl YBEPEHbI, 4TO Bbl Oy/IeTe JOCTOINHBIMU ITPOA0JIKATESIME

nena Beaukoro Jlenuna, gena KommyHuHCTHUYECKON mapTuu!s

3akaanka «Karcynsr Bpemenny B Mcropuueckom ckBepe. 18 uosibpst 1973 roga. @omo U. Twogsakoea. MUE

Time Capsule installation in Historical public garden. November 18, 1973. Photo by I. Tyufyakov. MIE 90



oM Ioaurnpocsenienus Ha yiuie 8 Mapra. 1970-e rogsi. @omo I1. Abaxymosa. Yacmuwiii apxus
House of Political Education on 8 Marta Street. 1970s. Photo by P. Abakumov. Private archive
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CBepanoBckuil akafeMUIecKuil TeaTp ApaMbl Ha yaulle Baitnepa. 1970-e roger. @omo neussecmnozo asmopa. MUE
Sverdlovsk Academic Drama Theater on Vaynera Street. 1970s. Photo by unknown author. MIE 92



Ormeperra «ExarepunOyprekuii 6any, nocesiménnast 250-meruio ropoga. Tearp mysbikanbHoi komenuu. Host6ps 1973 roga. @omo B. Bemayzuna. MUE

“Ekaterinburg Ball” operetta dedicated to the city’s 250" anniversary. Musical Comedy Theater. November 1973. Photo by V. Vetlugin. MIE
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Bun na Bepx-Hcerckuit npya u 1ex xosnozanoit npokatku BM3a. 1970-e rogpt. @omo A. I'paxosa. MUE
View of Verkh-Isetsky Pond and the cold rolling workshop of Verkh-Isetsky Plant. 1970s. Photo by A. Grakhov
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Bun na Bepx-Hcerckuit npya u 1ex xosnoanoit mpokarku BM3a. 1970-e roapt. @omo A. I'paxosa. MUE
View of Verkh-Isetsky Pond and the cold rolling workshop of Verkh-Isetsky Plant. 1970s. Photo by A. Grakhov. MIE



Mewmopuan na Ilnomamn Cy66otHrkoB mamstu pabounx Bepx-Icerckoro 3aBoja, noru6umx B Benukoit OredectBennoit Boiite. 1976 rox. @omo B. Bemayeuna. MUE

Memorial on Subbotnikov Square in honor of Verkh-Isetsky Plant workers who died at The Great Patriotic war. 1976. Photo by V. Vetlugin. MIE 96



Berepannt. 1970-e ronbl. @omo B. Bopucosa. MUE
Veterans. 1970s. Photo by V. Borisov. MIE




[pamarypr I'puropuii l'opun u noat Auzapeii Bosnecenckuit B CBepaiioscke. 1976 ron. @omo B. Bemayeuna. MUE

Playwright Grigoriy Gorin and poet Andrey Voznesensky in Sverdlovsk. 1976. Photo by V. Vetlugin. MIE




From memoirs of writer Valentin Lukyanin, chief editor of “Ural” magazine
in 1980—1999: “The Soviet government and the Party took literature very
seriously. They needed it, and they supported it — organizationally and
financially. However, this support was required to be worked off. One who
did this meticulously lived well, but degraded as an artist. Meanwhile the
true artists only depicted loyalty to the authorities, but obeyed their talent
instead. The paradox is that true literature shapes people who, figuratively
speaking, no longer can or want to walk in line. By supporting such literature
the government was sawing off the bough on which it sat on. Perestroika,

which then turned into reforms, originated in literature.”

Bocniomunanug nucarens Basentuna JIykbsgHUHA, TJIABHOTO peflakTopa >KypHaJja
«Ypam» B 1980—1999 rompr: «CoBeTckasg BJjacTh UM TapTUST OYE€Hb CEPbE3HO
OTHOCUJIMCh K Jmreparype. OnHa Oblia UM HY’KHA, M OHU €€ TIOAJePKUBAIN —
OpraHu3alMoOHHO U MarepuaibHo. OJHAKO 3Ty MOMJIEPKKY TpPeOGOBAIOCH
orpabarbiBath. KTO 3TO WuCIpaBHO Jesan, TOMY >KHJIOCH HEIJIOXO, HO OH
JerpaiupoBal  Kak XyJOXHUK. [lojyinHHbIE XK€ XYMOKHUKH HU300paKkasn
JIOSLTBHOCTD K BJACTH, HO MOBHHOBAJINCH He eif, a cBoemy Tasanty. Ho Bor
napajioKc: Hacroslias Jureparypa (opMUpyer Jiojieil, KoTopble, (urypaabHO
BBIpaXasdch, XOAWTL CTPOeM Yy:Ke He MoryT u He XoTaT. llogaepskuBas
TaKyl0 JINTEPATypy, BJacTb pybuia Cyk, Ha KotopoM cuuena. llepecrpoiika,

o6GepHyBIIasicsa pedopMaMu, 3apo/INIach B JUTEPATYPE>.
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Nudopmarus. 1973 rox. @omo C. Huxanosuua. Yacmuwiii apxus

Information. 1973. Photo by S. Tsikhanovich. Private archive



[Tucarens Bopuc Psbunun. 1970-e rogsi. @omo B. Bemayeuna. MUE
Writer Boris Ryabinin. 1970s. Photo by V. Vetlugin. MIE
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Xynoxuuk Burammit Bososud. 1970-e roget. @omo B. bBopucosa. MUE
Artist Vitaliy Volovich. 1970s. Photo by V. Borisov. MIE
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Xynoxkuuk I'epman Metenés. 1979 ron. @omo neussecmmuozo asmopa. F'ACO
Artist Gherman Metelyov. 1979. Photo by unknown author. GASO 102



From memoirs of artist Vitaliy Volovich: “The Union of Artists led a double life. Just
like everyone else. The ostentatious, official life of reports and constant ideological
pumping. Commissions for exhibition approvals. General meetings, which ended
with unanimously adopted letters to the Presidium of the CPSU Central Committee
expressing loyalty and devotion... The other one was everyday life. Work in the
studio, eager communication at exhibitions. Endless disputes. Friendships that lasted

a lifetime.”

Bocnomunanus xynoskHuka Buramus BosoBuua: «Coio3 XyAOXKHHUKOB KU JIBOHHON
skm3abio. Kak Bce. OmHa XKuU3Hb MOKasHasdA, odpuIMaibHAasg — OTUYETHI, TOCTOSHHAS
ujeosoruyeckas nakauka. Komuccuu 1o npuémy BoictraBok. O6uiue co6panusi, KOTOpbie
3aBeplIaanuCch eNnHOrIacHO NpUHATHIM nucbMoM B [Ipesnauym K KIICC ¢ uzbsaBienueMm
BEPHOCTU U TIpeJaHHOCTH.. /lpyrag — moBcegHeBHas. PaboTa B MacTepcKOM, KaaHOe
ofleHne Ha BbICTaBKax. beckoneunbie criopbl. /[pysk6bl, KOTOPbIE NPOXOAMIU Yepe3

BCIO JKU3Hb».

CsepanoBckuil apxuteKTypHblit nHCTUTYT. 1973 rox. @omo B. Bemayzuna. MUE
103 Sverdlovsk Institute of Architecture. 1973. Photo by V. Vetlugin. MIE



[Tapk Ceepaiosckoro [IBopia nmonepos. 1972 rox. @omo I1. Abaxymosa. Yacmuwii apxus
Park of Sverdlovsk Pioneers’ Palace. 1972. Photo by P. Abakumov. Private archive 104



ILnouaap nepes CepamosekuM [Bopuom nuonepos. 1972 rox. @omo 1. Abaxymosa. Yacmuoii apxue

105 Square in front of Sverdlovsk Pioneers’ Palace. 1972. Photo by P. Abakumov. Private archive



ITpocuext Jlenuna. 1970-e roapt. @omo E. bupiokosa. Yacmuvui apxue

Lenina Avenue. 1970s. Photo by E. Biryukoo. Private archive




From memoirs of writer and translator Vasiliy Dorogokuplya: “Many boys
went through this, and those who didn’t, they were just unlucky. Bow and
arrows gain special significance at a certain stage of childhood. Everyone
gladly turned into Indians after watching films with Gojko Mitic, the best
Native American of all the Slavs. With the onset of cold weather the Indians
felt somehow out of place, and I, by that time having read Dumas’ musketeer
trilogy, suggested rapier fights. After a while this idea transformed into
knightly duels, and everyone acquired shields, swords, and helmets. At the
waterfront, snow forts were erected, taken by storm, and destroyed. The most
dashing and desperate battles took place on frosty days with temperature

dropping below —30 C°, when our parents left for work.”

Bocnomunanusa nucartenst n nepeBogunka Bacwmms oporoxkymau: «Muorue
MaJILYMIITKH TIPOTILJIN Y€PE3 3TO, a KTO HE MPOTIEN, TEM IIPOCTO He TIoBe3J0. JIyK u
CTpeJsibl 06peTalnT 0co0YI0 3HAYMMOCTD Ha KAaKOM-TO aTare jfercTBa. VHjaeiamMn
OXOTHO CcTajiu Bce, HacMoTpeBimch ¢GuabMoB ¢ [oiiko Murtuuem, camMbiM
KPaCHOKOXNM U3 cjaBsiH. C HacTylJieHeM XO0JI0/10B MHAeHIaM CTaJo KaK-To He
1o cebe, U g, K TOMy BpeMeHU IIPOYUTABIIIIT MYTTKETEPCKYIO Tpusoruio /loma,
npeasoxkua 6ou Ha mimarax. UyTbh morojs ara ujes tpancgopMupoBasiach B
phIllapCcKue TOeIUHKU, W Bce 063aBesMCh IMUTAMU, MedyaMu W nuiemMamu. Ha
6epery BO3BOAMJINCH, GPATHCH MITYPMOM M Pa3pyIIAINCh CHEKHbIE KPEMOCTH.
Camble Juxye U OTYasiHHbIE OUTBBI MIPOUCXO/IUJIN B MOPO3HbIE JIHU 32 MUHYC

Tpualarb, KOrja Halll poAUTESN YXOJAUJIN Ha pa60Ty>>.
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B mapke. 1970-e rognr. @omo A. Yepes. MUE
In the park. 1970s. Photo by A. Cherey. MIE



Ix3amen. 1973 rog. @omo B. Bemayezuna. MUE
Examination. 1973. Photo by V. Vetlugin. MIE

From memoirs of photographer Sergey Rogozhkin: “The old city embankment.
In the early 70s, we, the ninth grade students of the school number nine,
burned poplar tree seed tufts here. The fans of Pink Floyd and Deep
Purple, who were intended to become famous physicists, were at the time
mischievous pyromaniacs. Entering exam for the school number nine was
the most difficult in my life. Formally, I flunked it. Much later, already an
intern from a teaching institute at the same school number nine, I understood
that the examiners had cared not for memorizing the what-where-when’s,
but a student’s ability to apply those. Those were teachers of the old
school: strict, strong-willed, and unapproachable. We were rather afraid of

teachers, and, believe it or not, almost all of them were an authority to us.”

Bocniomunanusi  gororpacda Cepres Poroxkuna: «Crapas ropojckas
HabGepexkxHad. B Hauvase ceMHUAECSATBIX MBI, IIKOJbHUKU JeBATOrO0 <«bB»
JAEBATON IIKOJIBI, JKIJIX 3JeChb TONOJMHBbIA nyX. IlokJIOHHUKM rpymnn
Pink Floyd u Deep Purple, kotopeiM mnpounman Oyayliiee HU3BECTHBIX
¢usukoB, ObLTM oO30pHMKAMM W mnupomanamu. lloctynieHme B JeBATYIO
MIKOJTy OBLJIO CAaMbBIM CJIOXKHBIM 9K3aMeHOM B >ku3Hu. DopManbHO s ero
3aBanui. YiKe MPAKTUKAHTOM yUYUTEJbCKOTO MHCTUTYTA B TOU Ke <«JIEBITKE»
s TOHSIJI: 3K3aMEeHAaTOPOB MHTEpPecOoBaJo He 3alloOMUHaHue 4YTO-TJe-KOoTna,
a CIOCOOHOCTb 3TO YTO-T/le-KOTJa TPUMEHHTH. YUHUTENsd CTapoil TBapauum —
CcTpoTHe, BOJIEBble, HeAOCTylnHble. Mbl 1mo6anBaiuCh I1€JaroroB, u —

BEpUTE, HET — TIIPaKTUYECKN BCE OHH ObLIN A4 HaC aBTOPpUTETaMU».
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Pasrosop. 1970-e ronsl. @omo B. Bopucosa. MUE
Conversation. 1970s. Photo by V. Boris




B napdiomeprom orzaese 1Y Ma. 1973 ron. @omo B. Bemayeuna. MUE
At the perfume department of TSUM (Central Department Store). 1973. Photo by V. Vetlugin. MIE
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[lenTpanbueiil yausepcanbubiii Marasun (IIYM) B Bankosckom nepeyake. 1979 ron. @omo 1. A6axymosa. Yacmmuwviii apxus
TSUM (Central Department Store) on Bankovsky Lane. 1979. Photo by P. Abakumov. Private archive



Otaen traneil B Marasuue. 1970-e rogsi. @omo 1. Abaxymosa. Yacmuoiii apxus

Textiles department of a store. 1970s. Photo by P. Abakumov. Private archive 112



From memoirs of Naina Yeltsina, wife of Boris Yeltsin, First Secretary of
Sverdlovsk CPSU Obkom (Oblast Committee) in 1976—1985: “At work we
exchanged recipes, wrote them down in special notebooks, and kept them for
years. Using the small assortment of what was available in the Soviet stores we
tried cooking something tasty. And we made it work. In stores, any meat was
a rarity. You could only find some partially prepared products, ground meat,
and cutlets. Then, during Boris’ tenure, chicken appeared as well. Only the
farmers’ market had no problem with meat: it was expensive, but always fresh.
Clothes bought through favors and connections were some sort of label on their
owners. If a batch arrived in the city, it was immediately distributed among
relatives, friends, and acquaintances. I did not like ready-made clothes. There
was always something wrong: garment too wide, sleeves too long... T ordered
clothes at an atelier. At times, however, I would buy something in closed

cities, where I went on business trips. There, the choice in stores was better.”

Bocnomunamns Hawnbsr Eapnwaol, sxennr bopuca Embrmuna, IlepBoro
cexpetapsi Cepaiockoro o6koma KIICC B 1976—1985 ronax: «Ha pabore Mbr
OOMEHMBAJIUCH PelEeNTaMy, 3alUCbIBAIN X B CHEIUAJIbHbIE TETPAJKH, TOJAMU
xpaamwiu. [lpitamich W3 TOTO HEMHOTOrO, 4TO GbLIO B COBETCKUX MAara3mHax,
NPUTOTOBUTH 4TO-TO BKycHoe. W 3T0 ymaBanoch. B Marasunax mo6oe Msico
66110 penkocTbio. Tombko Kakme-To mosydabpukarsl, dapir u Koriersl. Hy u
npu bopuce nogsuiuch Kypol. TobKko Ha pBIHKE ¢ MsSCOM TIpO6JeM He ObLIO:
Jloporoe, 3aTo Bcerza cBeskee. Ojiesk1a, KylyieHHas o 6JaTy, CTAHOBUJIACH YeM-
TO Bpojie ApJbika. Ecam B ropo1 TPUBO3UIIH MTApTHIO, TO OHA TYT K€ PACXO0/INJIaCh
cpemu cBoux. {1 roToByto ozexay He so6una. Bcerma 6blIO YTO-TO HE TaK: TO
HIMPOKO, TO PyKaBa JUIMHHbBIE... S muia oaexay B ateqabe. MHOrMa, npaBaa, 4To-
TO TIOKYyTaJja B 3aKPBITBIX TOpojax, Ky/a e3/nja B KOMaHIupoBKu. TaMm BBIGOD

B MarazuHax ObLT Jiyulles.
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Konkypc npuuécox. 1973 roxn. @omo B. Bemayeuna. MUE
Hairdressing contest. 1973. Photo by V. Vetlugin. MIE



B otaene camoo6emyskuBanust 1Y Ma. 1970-e roapt. @omo neuzsecmnozo asmopa. T'ACO
At the self-service department of TSUM (Central Department Store). 1970s. Photo by unknown author. GASO




B marasune «Memnogusi». 1970-e rogst. @omo H. Twogsakosa. TACO
In “Melodiya” (Melody) record store. 1970s. Photo by 1. Tyufyakov. GASO




Coémka uibma «IIpuBanoBckue MusLmoHbl» B mapke Ceepjiiosckoro [IBopia muonepos. 1971 rog. @omo I1. Abaxymosa. Yacmuwii apxug

Filming of “The Privalov Fortune” in the park of Sverdlovsk Pioneers’ Palace. 1971. Photo by P. Abakumov. Private archive




Aptucr FOpuii ITysbipés B posm Hukosst Bepéskuna B (usbMe «IIpuBaiosckue Muuimonbis. 1971 rox. @omo I1. Abaxymosa. acmuwui apxue
117 Actor Yuri Puzyryov as Nikolas Veryovkin in “The Privalov Fortune”. 1971. Photo by P. Abakumov. Private archive
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CsepasioBekuii akajeMudeckuii Tearp omepbl u 6anera umenu A. B. Jlynauapckoro. 1972 rox. @omo II. Abaxymosa. Yacmuviil apxus
Sverdlovsk Academic Opera and Ballet Theater named after A. V. Lunacharsky. 1972. Photo by P. Abakumoov. Private archive 118



From memoirs of opera singer Yuri Gulyayev about Irina Arkhipova’s
debut on the stage of Sverdlovsk Opera Theater in 1954: “The very
first meeting with Irina Arkhipova was a revelation to me. I was still
a student at the conservatoire and performed small parts. And then,
this young singer who was already spoken of as a master was hired
to the company. She was immediately offered a debut — the role
of Lyubasha in Rimsky-Korsakov’s “The Tsar’s Bride”. Irina’s first
rehearsal. She sang “Vot do chego ya dozhila, Grigoriy” (And so
I've come to this, Grigoriy), and it was such a sigh, long and aching,

it was such a truth that I forgot about everything. It was life itself.”

Bocnomunanust oneproro nesna IOpusi ynsieBa o ne6iore Vpunbt
ApxurioBoii Ha ciieHe CBep/JIOBCKOTO TeaTpa orepbl u Oanera B 1954
roay: «Ilepsas ke BcTpeua ¢ VpuHoil ApXUIIOBOH cTajsa /sl MeHs
oTKpoBeHueM. $1 ObLT el1é CTyIeHTOM KOHCEPBATOPUU U BBICTYTIA B
He6OIBIINX TapTUsX. V1 BOT B TPYIITy IPUHSJIN MOJIO/IYIO TI€BHUILY,
0 KOTOPOI y3Ke TOBOPUJIM Kak 0 Macrepe. Eif cpasy ske npeaoxxuim
ne6ior — Jliobamy B «Ilapckoii neBecte»> Pumckoro-Kopcakosa.
[TepBas penerunusi Mpunnl. OHa nena «Bot 10 yero g poxumia,
I'puropuii», n 310 OGbLT TaKOI B3/10X, TPOTSLKHBIN U MIEMSIIUIT, 3TO

ObL1a TaKas MpaBa, uTo s 060 BCEM 3a6bL1. JTO ObLIA caMa JKU3Hb>.

Onepubie nesipl Vpuna Apxunosa u Bragucnas [Tbssro (crpasa) Bo BpeMs ractpoJieil Bosbmioro reatpa. 1977 roa. @omo H. Trwopaxosa. TACO
119 Opera singers Irina Arkhipova and Vladislav Piavko (right) during the Bolshoy Theater tour. 1977. Photo by I. Tyufyakov. GASO



Asrocrosiika niepes, Mucruryrom ¢usuku meraioB AH CCCP na yiuie Codbu Kopasesckoit. 1975 rog. @omo I1. Abaxymosa. Yacmuovui apxus
Parking lot in front of Institute of Metal Physics of the USSR Academy of Sciences. 1975. Photo by P. Abakumov. Private archive 120
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Cxsep o npocrekry Jlennna. 1970-e roxsl. @omo B. Bopucosa. MUE

121 Promenade along Lenina Avenue. 1970s. Photo by V. Borisov. MIE
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Y Butpunb! MarazuHa. 1970-e roasl. @omo B. Bemayeuna. MUE
By the store window. 1970s. Photo by V. Vetlugin. MIE
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Xapaktepnl. 1970-e roabl. @omo B. Bemayeuna. MUE
123 Characters. 1970s. Photo by V. Vetlugin. MIE
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Yauna Iuonepos. 1970 ron. @omo I'. bozamnaesa. TACO
Pionerov Street. 1970. Photo by G. Bogatnayev. GASO
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B marasune. 1972 rog. @omo B. Bemayeuna. TACO
At the store. 1972. Photo by V. Vetlugin. GASO




Bo asope. 1968 rog. @omo C. Huxanosuua. Yacmuvii apxue

In the courtyard. 1968. Photo by S. Tsikhanovich. Private archive
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Ymma Manprit konnbiit oxyoctpoB. 1990 rox. @omo C. Pozoxxxuna. Yacmuwvil apxue
127 Malyi Konniy Poluostrov Street. 1990. Photo by S. Rogozhkin. Private archive



Ha yaume. 1972 rog. @omo B. Bemayezuna. MUE
In the street. 1972. Photo by V. Vetlugin. MIE




Berpeua. 1970-e roant. @omo B. Bemayeuna. MUE
129 Rendezvous. 1970. Photo by V. Vetlugin. MIE



Ouepenn. 1978 rox. @omo B. Bemayeuna. MUE
Queue. 1978. Photo by V. Vetlugin. MIE
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Yauna BukyaoBa. 1972 ron. @omo I'. Boezamnaesa. TACO
131 Vikulova Street. 1972. Photo by G. Bogatnayev. GASO



From memoirs of Vasiliy Gudkov, Chairman of Sverdlovsk Gorispolkom
(City Executive Committee) in 1975—1981: “The 70s and early 80s were
historic times for Sverdlovsk. The city reached record numbers in housing
construction — one million square meters per year! We paid great attention
to the development of the city’s socio-cultural sphere. Palace of Youth,
Palace of Sports, Theater for the Young Spectator, and the Circus were built;
an entire floor in a building on Lenina Avenue allocated to the workshops of
Sverdlovsk artists. Every year some significant object was delivered. None of
them appeared by itself, though. To get green light for any construction, you
had to go to Moscow, prove the necessity of the proposed object, and defend
the cost of the design project. We dedicated the beginning of each year to
this struggle in the offices of Gosplan (State Planning Committee), Council

of Ministers, and other government departments.”

Bocriomunanns Bacumms l'ynxosa, [Ipeacenarens CBep/IIOBCKOTO
ropucrionkoMa B 1975—1981 romax: «70-e um nHavamo 80-x romoB mAJs
CepyioBcKa ObLIO HCTOPUYECKUM BpeMeHeM. [0opoj [JIOCTUT PEKOPHOTO
TMoKa3areass B JKUJIUNTHOM CTPOMTENbCTBE — OJWH MHUJIMOH KBaJIPaTHBIX
MeTpoB 3a roa! Mpbl yjeasin OTPOMHOE BHUMAaHHE Pa3BUTHIO COIMATHHO-
KyJabpTypHOI cepbl ropoga. beumm moctpoenst /[IBoperr mosonéxu, /[Bopert
CIIOpTa, Tearp IOHOTO 3PHUTENs, IHUPK, BBIAEIWIN IEJbI 3Ta’K Ha MPOCHEKTE
JlennHa 1moj; MacTepcKkue CBEPAJIOBCKUX XYA0KHUKOB. Kask/bIil TO/l CTPOUTENN
caBaM KaKOW-TO 3HAYMTEbHBIN 06beKT. Hu oguH M3 HUX He IOSBJISIICS
caM co6oit. Uro6bl HayaThb CTPOUTEIHCTBO, TPeGOBAIOCH exarb B MOCKBY,
JIOKa3bIBaTh HEOOXOIUMOCTh OObEKTA, OTCTAUBATH CTOMMOCTD MIPOEKTHBIX PaboT.
Hauasmo kaskgoro roga Mbl mocBsiniaiu 3toil 6opbbe B KabuHerax lociuiaHa,

Cosera MUHHUCTPOB U APYTUX BEAOMCTB».

ITepsorit 16-araxmbiilt 1om B CBepsoBcKe 10 afpecy yauna fAcnas, 30. 1976 ron. @omo A. I'paxosa. L[JOOCO
30 Yasnaya Street, the first 16-storey building in Sverdlovsk. 1976. Photo by A. Grakhoov. CDOOSO 132
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BoicraBka «CrpourenbcrBo—76». 1976 rox. @omo A. I'paxosa. I1]JOOCO
133 “Construction—76" Exhibition. 1976. Photo by A. Grakhov. CDOOSO



Ha CsepanosckoMm mMosokosasose. 1978 ron. @omo B. Bemayeuna. TACO
At Sverdlovsk Dairy Factory. 1978. Photo by V. Vetlugin. GASO




“Vecherniy Sverdlovsk” from March 30, 1972: “Every day, trucks with the word
“Bread” on them rush down the streets supplying us with “the grey” and “the
white”, buns and long loafs. When a hot workshop is mentioned, you imagine hot-
rolling, blacksmithing, or open-hearth. While here it is a baking shop. And it is also
a hot one. There are many women and young girls from the countryside here. Many
of them chose the profession by chance. Some simply wanted to work in Sverdlovsk,
where in particular they didn’t care. Others came to study, but did not pass entering
exams. Some could not create families and came here in hope that would be easier to

do in the city. They all live in a factory dormitory. Then they marry, have children.”

«Beuepranit CeepaioBcky ot 30 mapra 1972 roxa: «Kakzapiii geHb aBTOMYProHBI C
HaJMHIChIo « XJy1e6» MUaTCs 10 yJullaM, cHabKas HaC «CePhIM» U «6esbIMy, OyJIKaMU
u Garonamu. Korpa cC/bIIUNIb «FOPSYUN 1E€X», IPeACTaBJsenib cebe MPOKATKY,
KY3HEUHBIIl WM MapTeHOBCKMii. A 3/ecb — xJje6ornekapubiii. 1 Toxe <«ropsuuiis.
3/1ecb MHOTO JKEHIIUH 1 JIEBYIIEK, MPUEXaBIINX U3 CeIbCKON MecTHOCTH. MHoOTrHe 13
Hux BbiGpau npodeccuio ciayuaitno. Ouu mpocto xoresu paboratb B CBEPIOBCKe,
rzie — 1M ObLJIO BCE paBHO. /[pyrue exasu y4uThCsi, HO He TIPOIILIN 110 KOHKYpcy. Tperbu
He MOTJIV TIOCTPOUTD CBOTO CEMbBIO U TIPUOBLIN CI0/1a B HAJEK/IE, YTO B TOPOJIE TO C/IETATh

npoie. OHu JKUBYT B oOnIeskuTnN KoMOuHaTa. [10TOM BBIXOAST 3aMYy K, 3aBOJISIT ETEN ».

Ha CsepanoBckom xse6okombunare. 1972 ron. @omo B. Bemayzuna. MUE
135 At Sverdlovsk Bread Factory. 1972. Photo by V. Vetlugin. MIE



From memoirs of Vasiliy Sulayev, lead process engineer at
Uralelektrotyazhmash Plant: “In the early 70s, plant director Yuri
Kazantsev brought from Japan a vacuum cleaner that looked more like an
ottoman. The shape was ideal for our small apartments in “khrushchovkas”
(Khrushchev’s houses): one object could be used as two and save space.
As a result, that Japanese unit became the prototype for the “Ural”.
Engineers and designers of our plant spent a couple of years on research:
they dismantled the Japanese vacuum cleaner, examined each screw, and

found alternatives to the parts we did not have.”

Bocriomunanus  Bacunusi  CymaeBa, Beayliero WHIKEHEPa-TEXHOJIOTA
YpamasnekTpotrsbrMania: «B camom Hawane 70-X TOIOB AMPEKTOP 3aBoja
IOpuit Kazanmes npusé3 u3 fmonun mbiaecoc, 6oJibliie HATOMHHABIIHI
nyduk. Takas ¢opma 6blaa MeaTbHBIM BAPUAHTOM JIJIST HANIMX TECHBIX
XPYUIEBOK: CYWTaliTe, JBa IIpeJMeTa B OJHOM — 3KOHOMHS MecTa.
B wurtore smoHcKmWil arperaT W cTaj TPOTOTUTIOM <«Ypajnas. llapy uer
MHXKEHEPBI U KOHCTPYKTOPBI HAIIETO 3aBO/Ia TIOTPATUJIN Ha MCCJAEOBAHUS

pa306paJII/1 <IIOHIa», MN3y4Nnjin Ka)KﬂbIﬁ BUHTHUK, HallJI1 AJIbTEPHATUBY

TEM 3alryacTsAM, KOTOPbIX y HacC He OBLIO>.

ITponsBoacTBO IBLIECOCOB «Ypanay» Ha 3aBoje ¥ pamanaekTporspkmant. 1980-e rogpt. @omo neussecmnozo asmopa. TACO
Production of the “Ural” vacuum cleaners at Uralelektrotyazhmash Plant. 1980s. Photo by unknown author. GASO 136
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Ha ¢abpuxe «Ypanobysb». 1978 ron. @omo B. Bemayzuna. MUE
At Uralobuv Shoemaking Factory. 1978. Photo by V. Vetlugin. MIE




Ha yauue. 1977 rox. @omo II. Abaxymosa. Yacmuwiil apxus
In the street. 1977. Photo by P. Abakumov. Private archive 138



Ha ILnorunke Topoackoro npyaa. 1972 rox. @omo I1. Abaxymosa. Yacmuoui apxue
139 At the City Pond Dam (Plotinka). 1972. Photo by P. Abakumov. Private archive
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[lpeccuposmuk Banbrep 3ananublii nepes BxogoM B tunorpaduio «Ypanbckuit paGounits. 1980-e roxpr. @omo A. I'paxosa. MUE
Animal trainer Valter Zapashny at the entrance to “Uralsky Rabochy” Print House. 1980s. Photo by A. Grakhov. MIE 140
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Csepanosckuil 1mupk uMenn B. 1. dunarosa. 1980-e rognr. @omo neussecmnozo asmopa. MUE
Sverdlovsk Circus named after V. 1. Filatov. 1980s. Photo by unknown author. MIE




From memoirs of writer and translator Vasiliy Dorogokuplya: “City Pond seems
to be at the very center, but if you wander into an out-of-the-way place at its far
end, you will not find any sense of centrality there. Granite promenades along
both banks now reach Makarovsky Bridge, but further along the right bank it’s
not so easy to work your way to the water through trees and bushes. And even if
you manage to get through, by the water you can easily meet a group of people

who still live by the law of not the stone, but the actual jungle.”

Bocnomunanus nucarens u nepeBogunka Bacumus [Joporokymnm: «I'opoackoit
OpyJl BPO/ie Kak U IIEHTP, HO ecJu BbI 3a0pe/iéTe B Me/BEXUIl YrOJIOK HA €ero
JlaJbHEeM KOHIle, HUKAKOTO OIIyIIeHUs I[eHTPATbHOCTH y Bac HEe BO3HUKHET.
I'panutHble TpOMeHa/Abl 10 060MM OeperaM ceiyac MOAXOAST BILUIOTHYIO K
MakapoBCKOMY MOCTY, HO Jlajibllle TIO MpaBoMy Gepery 4epes /lepeBbs U KyCTHI
HE TaK-TO TPOCTO TPOJPATHCS K BOJE. A eC/u BCE-TAaKU TPOJEPETECH, Y BOJIbI
3aIPOCTO MOYKETE BCTPETUTH KOMIIAHUIO JIIO/IEH, /10 CUX TIOP SKUBYIINX MO 3aKOHAM

HACTOSIIIUX, & He KaMEHHBIX JIPKYHIJIeH».

Touacronobuk, noitmannbiii B 'opoackom npyay. 1974 rox. @omo B. Bemayezuna. MUE

Bighead carp caught in the City Pond. 1974. Photo by V. Vetlugin. MIE
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HaGepesxknas Topoackoro npyzaa. 1979 rox. @omo I1. Abaxymosa. Yacmuwii apxus

143 City Pond embankment. 1979. Photo by P. Abakumov. Private archive



Kapycesp na Ilnomamu 1905 roga. 1972 rox. @omo I1. Abaxymosa. Yacmuwui apxue
Carousel on Square of 1905. 1972. Photo by P. Abakumov. Private archive 144
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Jlenosorit ropogok Ha Ilnomagn 1905 roxa. 1986 rox. @omo A. I'paxosa. I[JJOOCO
Ice Town on Square of 1905. 1986. Photo by A. Grakhov. CDOOSO




Komcomonbckuit Mosoéxubiil aktus. 1977 rog. @omo neuzsecmuozo asmopa. MUE

Komsomol (Young Communists League) activists. 1977. Photo by unknown author. MIE 146



From memoirs of Boris Yeltsin, First Secretary of Sverdlovsk CPSU
Obkom (Oblast Committee) in 1976—1985: “I was brought up by this
system. And everything was imbued with administrative, command
methods of leadership, and naturally I, too, acted this way. Whether I
held meetings, conducted bureau sessions, or reported at the plenum — all
this ended in strong charge, force, pressure. At that time, these methods
produced results, especially if a leader had certain qualities of strong will.
However, gradually it became apparent that more and more seemingly
good and correct decisions of the bureau turned out to be unexecuted
when checked; more and more often a promise given by First Secretary of
Raykom (Regional Committee) or Gorkom (City Committee), Ispolkom

(Executive Committee) Chair, or economy executives turned unfulfilled.”

Bocriomunanuss bBopuca Eabimna, IlepBoro cekperaps CBep/JIOBCKOTO
o6koma KIICC B 1976—1985 rogax: «S Bocmuran stoit cucremoii. I Bcé

OBLIO IIpoNnuTaHo a/IMMHUCTPATUBHO-KOMaH/IHbIMU METO/JlaMI PYKOBOJCTBA,

COOTBETCTBEHHO BEJ Tak ceGst 1 s1. [IPOBOAMI JIM KaKWe-TO COBENAHUs, BEJ
Ji GIOpo, JIestall Ji JOKJIAJbl Ha TJIEHyMe — BCE 3TO BBLIMBAJIOCH B TBEP/IBIIT
HATOP, HATUCK, JaBjeHue. B TO BpeMst 3TH MeTO/Ibl [JaBajil CBOW Pe3yJIbTar,
teM GoJjiee, €CAU PYKOBOAUTETb OOJAJAT ONPENETEHHBIMI  BOJIEBbIMU
KadecTBaMu. Ho mocTenenHo 4yBCTBOBAIOCH: BCE GoJIbIiie 1 GOJIbIE BPO/ie Gbl
XOpOoIInX 1 IIPpaBUJIbHBIX IMOCTaHOBJIEHUN 6IOpO IIpU KOHTPOJIE OKa3bIBaJUCh
HEBBINOJTHEHHBIME, BCE dallle M Yallle CJI0BO, AaHHOoe IlepBbIM cexkperapeém

paﬁKOMa, TOpKOMa IlapTuu, IpeacegaresieM HCIIOJIKOMa, XO03S1CTBEHHBIMHA

PYKOBOAUTEJIAMU, OKa3bIBAJOCh HEBBIMOJIHEHHDBIM» .

IIpasanosanne 60-netust Beecorosnoro Jlennnckoro Kommynucrimaeckoro coosa Mosoaéxku (BJIKCM). 1978 ron. @omo neussecmiiozo asmopa. MUE
147 Celebration of the 60" anniversary of the All-Union Leninist Young Communists League (VLKSM). 1978. Photo by unknown author. MIE



Cuoc [loma NnatbeBa. 22 centsiops 1977 roga. @omo B. Illumosa. MUE
Demolition of Ipatiev House. September 22, 1977. Photo by V. Shitov. MIE 148



oM Unarsesa. 1973 rox. @omo I1. Abaxymosa. acmuwii apxus

149 Ipatiev House. 1973. Photo by P. Abakumov. Private archive



Comucr. 1970-e rogpt. @omo B. Bemayeuna. MUE
Soloist. 1970s. Photo by V. Vetlugin. MIE

From memoirs of Boris Yeltsin, First Secretary of Sverdlovsk CPSU
Obkom (Oblast Committee) in 1976—1985, on the demolition of
Ipatiev House: “I couldn’t have prevented this — the decision came
from the country’s highest authority: official, signed, and arranged
accordingly. Not to execute the decision of Politburo (Political
Bureau)? As First Secretary of Obkom, I could not even imagine
this. Even if I had disobeyed, I would have been discharged. Not to
mention everything else. And a new First Secretary, who would have

come to fill the vacant seat, would have executed the order anyway.”

Bocniomunanusa Bopuca EabnmHa, IlepBoro cexkperaps CBep//IOBCKOTO
ookoma KIICC B 1976—1985 romax, o cHoce MmarbeBCKOro joma:
«Ilomemath aTOMy S He MOT — pellleHHEe BBICIIETO0 OPTaHAa CTPAHbI:
obunMasbHOe, TOJANUCAHHOE ¥ O(OPMJIEHHOE COOTBETCTBYIONIMM
o6pasoM. He BoimosinuTh nocranossierune [loaur6iopo? A kak Ilepsbiit
cekperapb 0OKOMa Jlaske Ipe/CcTaBuTh cebe aToro He Mor. Ho ecim 6ol
JlaXKe W ocJytancss — ocrajucst 661 6e3 paborsl. He roBopst yk mpo Bcé
ocrayspHoe. A HOBbIl [IepBbiil cekpeTapb 06KOMa, KOTOPbIH Obl MPUIIIET

Ha 0CBOGO/IUBIIIEECS] MECTO, BCE PABHO BBIMOJHUI ObI IPUKA3».
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[TpasanoBanue 60-netnst OKTAOPbCKOI peBosmonuu. 7 Hosi6pst 1977 rona. @omo B. Bopucoea. MUE

151 Celebration of the 60" anniversary of the October Revolution. November 7, 1977. Photo by V. Borisov. MIE



Ha nemonctparm. 1980-e rognt. @omo A. Yepes. MUE
At the demonstration. 1980s. Photo by A. Cherey. MIE

From memoirs of Viktor Manyukhin, First Secretary of Sverdlovsk CPSU Gorkom
(City Committee) in 1976—1983: “Needless to say, Boris Yeltsin knew how to make
the environment work for his authority. Our leaders had been somewhat afraid to
meet with the people, and all Yeltsin’s goings “into the masses” were the first of
a kind. For the first time meetings with writers, students, scientific and technical
intelligentsia, rural activists, and others were organized. One meeting in “Kosmos”
gathered more than 2.5 thousand people. Questions from those invited to the
meeting had been collected in advance. A team of experts had prepared the answers.
Those answers were the highlight of the event. Yeltsin himself picked brief, vivid
characteristics of issues discussed, introduced elements of humor and entertainment.
At that time, he took courage to cast reproaches, and then even criticism upon the

leaders in Moscow. It was bold and unusual.”

Bocriomunannsg Bukrtopa Manioxuna, IlepBoro cexperaps CBep/sIOBCKOTO TOpKOMa
KIICC B 1976—1983 rogax: «Uro u roBopurb, bopuc HukosaeBuu ymen 3acTaBUTb
OKpYy’KeHue paboTaTh Ha CBOI aBroputer. Harm BOXIU KaK-TO GOSIIMCH BCTPEUATHCS
¢ HapoJoM, Bce BbIxoabl bopmca HukosaeBnua «B Macchi» ObLau BiepBble. BrepBbie
OBl BCTPEYM C TIMCATEISIMU, CTY/EHTaMU, HAyYHO-TEXHWYECKOH WHTEJIUTEHIIUEeH,
cesbckuMu akTuBuctamu u T.1. OHa Berpeua B «KocMoces cobpasa Gosiee 2,5 Thicsd
yesoBek. [IpeaBapuresbHo cobupanuch BONPOCHI OT TeX, C KEM Ha3HAayeHa BCTpeYa.
I'pymnmna criermanictoB roroBusa oTBeTbl. 1 BOT B 0TBeTax-To U OBLT I'BO3/Ib IIPOTPAMMBI.
bopuc HurkosaeBuu cam uckas Kparkue, HauboJjiee sipKiie XapaKTEPUCTUKHU COOBITHS,
BHOCHJI 3JIEMEHTBI I0OMOPa U Pa3BjeKaTeJbHOCTU. B TO BpeMsi OH B35 cMeIoCTh 6pocaTh
YOPEKHU, a TOTOM U KPUTUKY B ajpec pykKoBojuTeseii B MockBe. ITO ObLIO CMeJNO U

HEOOBIYHO> .
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Ilepseiii cexperapb Ceepaiockoro o6koma KIICC Bopuc Emnbuun. 1983 rog. @omo I1. Abaxymosa. Yacmuwii apxug
First Secretary of Sverdlovsk CPSU Obkom (Oblast Committee) Boris Yeltsin. 1983. Photo by P. Abakumov. Private archive
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[Tnomaap ManbieBa Ha nepekpéctke yaui MadmbimeBa u 8§ Mapra. 1986 ron. @omo A. Koznoeckoeo. MUE
Malysheva Square at the intersection of Malysheva Street and 8 Marta Street. 1986. Photo by A. Kozlovsky. MIE 154
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[Tepsomaiickas gemoucrpaius. 1 mas 1980 roga. @omo I1. Abaxymosa. Yacmmuvii apxus
155 May Day demonstration. May 1, 1980. Photo by P. Abakumov. Private archive



Boenno-croptusnas urpa «3apuuiiar. HIkomra Ne 3. 1976 rox. @omo neussecmuozo asmopa. TACO

156

Zarnitsa military sports game. School Ne 3. 1976. Photo by unknown author. GASO



Odopmnenne mwiomanu 3a OnepabiM TearpoM K 60-seruio Oksa6pbekoil pesosoimu. Hosi6ps 1977 roga. @omo I1. Abaxymosa. Yacmuovii apxus

157 Decoration for celebration of the 60 anniversary of the October Revolution. November 1977. Photo by P. Abakumov. Private archive



Tpenep sxeHckoil Bomef60gbHON KOMaH/bI <Y panoukay Hukosait Kaproas. Komerr 1970-x ronos. @omo neuzsecmmuozo asmopa. My3seii cnopma

Coach of “Uralochka” women’s volleyball team Nikolay Karpol. Late 1970s. Photo by unknown author. Museum of Sports 158
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CaepaioBckuit J[Bopert cniopra Ha yauiie boabmakoBa. 1987 ron. @omo b. Mycuxuna. MUE
159 Sverdlovsk Palace of Sports on Bolshakova Street. 1987. Photo by B. Musikhin. MIE



Ha ynume. 1983 rog. @omo C. Pozoxxuna. Yacmuvii apxue

In the street. 1983. Photo by S. Rogozhkin. Private archive




Toponok uekucroB. 1990 ron. @omo C. Pozoxxxuna. Yacmuwiii a
Gorodok Chekistov (Chekists’ Neighborhood). 1990. Photo by S. Rogozhkin. Priva




Kpumunamuctel uccienyior Mecto npectrymienust. 1980-e roxpl. @omo A. I'paxosa. MUE
Criminalists study the crime scene. 1980s. Photo by A. Grakhov. MIE 162



I'pys Bunbt. 1970-¢ rogsr. @omo E. Bupioxkosa. MUE
163 Burden of guilt. 1970s. Photo by E. Biryukov. MIE
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Yauna 8 Mapra. 1984 ron. @omo U. I'arepma. Yacmuoul apxus
8 Marta Street. 1984. Photo by 1. Galert. Private archive




ITepeHoc moma apxutekropa M. IT1. Manaxosa Ha ysuue Jlynagapckoro. 1979 rox. @omo B. HAxy6oéa. MHUE
165 Transfer of Architect M. P. Malakhov’s House on Lunacharskogo Street. 1979. Photo by V. Yakubov. MIE
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Topoackoit ipya. 1986 ron. @omo A. Kosnoeckozo. MUE
City Pond. 1986. Photo by A. Kozlovsky. MIE




B mapre 1985 rona na nocty I'enepasibroro cekperaps [TK
KIICC oxka3zancsi OTHOCHUTETBbHO MOJIOJION <«INECTUAECSTHUK>
Muxann Tlop6auéB. OH Havaa ¢ TONBITKH PedOpPMUPOBATDH
COLMAIN3M U TIJTAHOBYIO 3KOHOMUKY, B IOBCE/HEBHBIN SI3bIK
BOIIJIM TOJIUTAYECKNE TEPMUHbBL: IepecTpoiika, yCKOpeHue,
rinacHocTb. [Tonagasy o61iecTBO OTHECTIOCH K €0 MHUIMATHBAM
c anry3uasMoM: «llepemen TpeOyioT HaIM cepilla, NepeMeH
TpeOyIoT Halld TJIa3a. B HameMm cMmexe, W B HAIIUX CJe3aX,
U B IIyJbcalliy BeH — mepeMeH! Mbl K€M 1iepeMeH», — TeJ
Buxrop oit B rmaBHoM xuTe KoHia 1980-x romos.

[Tocsie naienuist 1ieHbl HA HeTh HAa MUPOBOM PbIHKE, JaKe B
kpynHbIX Topogax CCCP neo6XoamMble TOBAPHI CTAJIN IIPO/IaBaTh
TOJBKO 110 TaJOHAM WJIM PACIPEJessTh 10 MPeAPUsTUSIM.
Hacrynuau BpeMeHa ToTaabHOro JeuiinTa, MeskHallnOHATbHbIX
KOH(DJIIMKTOB U TBOpUYeCKOir cBO6GoMbI. Ocnabia 1eH3ypa,
OTKPBLIMCh CHElXPaHbl, CTaJU JOCTYIHBIMU 3alpelrieHHble
(punbMbl, KHUTH, My3bika. B CBep/sioBCKe MOJIOAEKD TIHYJIACh
K POK-KIyOy, HedOpPMaJIbHBIM XYAO0KHUKAM, KO BCEMY TOMY,
YTO OTJIMYAJIOCh OT KOMMYHUCTUYECKOW U/ICOJIOT M.
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Jltomn Havaau cBOGOMHO BBIXOAWTH HAa MUTHHTHU, B
1989 romy BHepBble mpolLu HacTosIe BoiOOphI. [losBumich
MOJIUTUKU, KOTOPbIE YMEJTW TOBOPUTH ¢ TpubyHbI. Paboty
[Teporo cbesna Hapoaubix genyraroB CCCP TpaHcaupoBain
1o TeJIeBUJEHUIO B NpaMoM adupe. 3putesn OTKa3bIBaJUCDh
or kwHO u ¢yT6oma, uYTOOBI TOCJayIIaTh JemyTtaToB. Ha
cpesne OorBimii IlepBoriit cekperapb CBepasOBCKOTO 06KOMa
KIICC Bbopuc Enabiua ctajg ogHUM U3 JUIEPOB OIMIO3UINAHN.

Yrpom 19 aBrycra 1991 roma crpana cobupaJsiach Ha paboTy
NOJI HeNpepbiBHbIE coo6IIeHns o6 oTcTpaHenun Mwuxamia
lTop6auéBa ot Baactu. bmmskaiimme coparauku IlpesugenTa
CCCP cosepiuian 1epeBOpoT U BBel B MOCKBY TaHKH.
[TporuBauku T'KUII cnnoruauch Bokpyr bBopuca Esabimna
n poccuiickoro IlapmamenTta. B cTOJKHOBEHUSX TOTHOIM
Tpu desoBeka. Crmycrss aBa nug Top6adéB OblI1 OCBOOOMKIEH,
3arOBOPINUKY apecToBaHbl. /lajabHeiinme coObITHS Pa3BUBAJIICDH
crpemutesibHo: 3anper KIICC, Besnoexkckue coryaiieHus o
pocirycke CCCP, ocBo6osk ienne 1ieH u mpuBarusaius. Vcropus
COBepIINJIa OYepe/HON Pe3KUil TIOBOPOT.



In March 1985, Mikhail Gorbachev, a relatively young
representative of the “sixtiers” generation, was appointed
General Secretary of the CPSU Central Committee. He began
with an attempt to reform socialism and planned economys;
political terms “perestroika” (restructuring), “uskoreniye”
(acceleration), and “glasnost” (publicity) entered everyday
language. At first, his initiatives were received with public
enthusiasm: “Our hearts demand changes, our eyes demand
changes. Changes are in our laughter, in our tears, and in the
pulse of our veins! We are waiting for changes”, sang Viktor
Tsoi in the main hit of the late 1980s.

After the drop of oil prices at the global market, essential
goods were now sold by coupons or distributed directly to
enterprises even in the major cities of the USSR. Those
were the times of total deficit, ethnic conflicts, and creative
freedom. The censorship weakened, spetskhran (special
storage) archives were opened, and previously prohibited
films, books, and music became available. In Sverdlovsk,
young people were drawn to the rock club, informal artists, to
everything that was different from the communist ideology.

For the first time, people went to rallies freely, and in
1989, the first real elections were held. Politicians capable of
openly speaking from the podium emerged. The work of the
First Congress of People’s Deputies of the USSR was live
broadcast on television. The audience gave up films and football
to listen to the deputies. At the congress, the former First
Secretary of Sverdlovsk CPSU Obkom (Oblast Committee)
Boris Yeltsin became one of the opposition leaders.

On the morning of August 19, 1991, the country was
getting ready for work with the background of continuous
reports on Mikhail Gorbachev’s removal from power. The
closest associates of the President of the USSR carried out a
coup and brought tanks into Moscow. Opponents of the State
Committee on the State of Emergency rallied around Boris
Yeltsin and the Russian Parliament. Three people died in
the clashes. Two days later, Gorbachev was released and the
conspirators arrested. Further events developed rapidly: the
ban of CPSU, the Belovezha Accords on the dissolution of the
USSR, the release of prices, and privatization. History made
another sharp turn.
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Ouepenn. Bropas nonosuna 1980-x rogos. @omo C. Domunvix. MUE
Queue. Second half of the 1980s. Photo by S. Fominykh. MIE




®DecruBanb «Becna YIIU». 1980-e rogpt. @omo A. Yepes. MUE
“Ural Polytechnic Institute (UPI) Spring” festival. 1980s. Photo by A. Cherey. MIE
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DectuBanb «Becna YIIU». 1980-e rogpt. @omo B. Kynuna. MUE
171 “Ural Polytechnic Institute (UPI) Spring” festival. 1980s. Photo by V. Kunin. MIE
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Ha ynune. 1980-e rogpt. @omo B. Kynuna. Yacmuvii apxue
In the street. 1980s. Photo by V. Kunin. MIE

From memoirs of photographer Sergey Rogozhkin: “We do not choose
the place of our birth. The place of birth shapes us to the same extent as
the books we read, the films we watch, and the people that become our
teachers. How quickly everything around is changing. A month or two
without wandering the small streets of the city center, and suddenly
you can no longer recognize them. Yesterday’s official photograph of
the city is already a historical document today. One should know
history. I realized this when my memories became “historical”. That
is, with age. Only having reliable knowledge of what was, you clearly

see what is.”

Bocriomunanus dororpada Cepresi Poroxxkuna: «Mbl He BbIGupaeMm
MECTO CBOETO pOKAeHWs. MecTo pokiaeHuss ¢GopMupyeT Hac B TOH Ke
CTeTleHN, KaK MPOYNTaHHbIe KHUTH, MMOCMOTPEHHOE KIMHO U Te JUIHOCTH,
YTO CTaMM HamuMu yuurtensiMu. Kak ObICTpO MeHsIeTCS BCE BOKPYT.
Mecsn—apyroii He 6pPOANJI MO MaJEHLKUM YJIOYKAM IEHTpa W y:Ke He
MOXKeIb WX y3HaTb. Buepamnsaa odwurmmanbaas dororpadus ropoma
CEeTOJ/IHS — UCTOPUYECKUN JOKYMeHT. UeoBeKy cieyer 3HaTh UCTOPHIO.
A 310 OCO3HAN, KOTJa MOM BOCIIOMUHAHUS OOpETH <UCTOPUYECKUIT»
xapakrep. To ectb ¢ Bo3pactoM. TOJbKO IOCTOBEPHO 3Has, 4TO OBLIO,

SACHO BUJMUIIIDb — YTO €CTb».
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Ynuna ®pososa. 1991 rox. @omo C. Pozoxkuna. Yacmmuoil apxue
Frolova Street. 1991. Photo by S. Rogozhkin. Private archive




Muxkpopaiion Komcomomberuii (JKBW). 1980-¢ ronpt. @omo U. Tarepma. Yacmuwviii apxue

Komsomolsky microdistrict. 1980s. Photo by I. Galert. Private archive




OO6bsBieHns ¢ npeioxkeHusiMu 1o o6Meny kBaptup. 1980-e roxpl. @omo A. Yepes. MUE
175 Notices with offers of apartment exchange. 1980s. Photo by A. Cherey. MIE
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Ha yaute. 1980-e rogpt. @omo B. Kynuna. MUE
177 In the street. 1980s. Photo by V. Kunin. MIE



Cueronajg B Csep/noscke. 3 Mast 1984 roga. @omo U. I'anepma. Yacmuwvui apxue
Snowfall in Sverdlovsk. May 3, 1984. Photo by 1. Galert. Private archive 178



Bumsuerpr. 1980-e rogpr. @omo C. Qomunvix. MUE
179 Twins. 1980s. Photo by S. Fominykh. MIE



[Tepexpéctok npocrnekra Jlennna u yaunnst Kapaa Jlu6kuexra. 1983 ron. @omo B. /Joposxunckozo. MUE
Intersection of Lenina Avenue and Karla Liebknechta Street. 1983. Photo by V. Dorozhinsky. MIE 180



Ha ocranoske. 1991 rox. @omo C. Pozoxxuna. Yacmuwvii apxue

At the public transport stop. 1991. Photo by S. Rogozhkin. Private archit




B aBroGyce. Bropas nososuna 1980-x rogoB. @omo A. Uepes. MUE
On the bus. Second half of the 1980s. Photo by A. Cherey. MIE 182



From memoirs of art historian Marina Pavlova: “Instead of a bank at the
corner, there was a kindergarten, instead of the City Center shopping
complex — the main building of the film studio. Instead of a Nina Ricci
boutique — a store simply called “Odezhda” (clothes). Stores had very
specific names then: clothes were sold in “Odezhda” (clothes), shoes

in “Obuv” (shoes); “Moloko” (milk) was out of milk, bakeries out
of bread, and cosmetics were sold under the counter. Socialism seemed
nearly inviolable, although it was already the time of “perestroika and
glasnost”. “Children of the Arbat” had already been printed, but “The
Heart of a Dog” still circulated in handwritten copies lent for a night.
Tests on the subject called “Party management of art”. A glass jar
with a lid almost everyone carried in their bags or briefcases — in case
something like sour cream happened at the store... The queues we stood

in again and again...”

Bocriomunanusi uckyccrsopega Mapunbt [laBnoBoii: «Bmecro 6anka
Ha yTJy — JeTCKuil caauk, BMecTo CHUTH-TEHTpPA — TJIaBHBIM KOPIyC
kuHoctyauu. Bwmecto Nino Ricci — wmarasun «Opexgas. MarasmHbl
KOHKPETHO Ha3bIBAIKUCh: ofiesk/1a B «Onex ey, 00yBb B « O6yBU», MOJIOKA B
«Mouoke» Her, 6yKku B 6yJIOUHOI, a KOCMETHKA M3-TI0/] 11011, Conrannusam
MOYTU He3bIOTIEM, XOTS YKe «IIePeCTPOiiKa U riaacHocThy. «/letn Apbartas
y:Ke Haneuyatanbl, HO «Cobaube cep/ies elié XOJAUT B CIIUCKAX, KOTOPbIE
JIAl0TCSl Ha OJHY HOYb. 3auér mo mnpeamery <«llapTtuiiHoe pyKoOBOACTBO
uckycctBoM». CrekysiHHas OaHKa € KPBIINIKOH, KoTopas ObLia MOYTH Yy
KaXk/JIoro B cyMKe uju moptdesie: BAPYT 4ero-HuOy/ab /Al0T B MarasmHe

THUIIa CMETaHBbI... Oqepezm, B KOTOPbBIX CTOAJIN U CTOAJIU...».
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B tenedonnoii 6yake. Bropas nmomosuna 1980-x romoB. @omo C. Domunvix. MUE

In the telephone booth. Second half of the 1980s. Photo by S. Fominykh. MIE
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«Kopa6anks» y Csepaiosckoro tearpa oHoro 3putens. 1990 rox. @omo C. Pozoxxuna. Yacmuvii apxue
“The ship” by Sverdlovsk Theater for the Young Spectator. 1990. Photo by S. Rogozhkin. Private archive




[Tepexpécrok npocrekra Jlennna u ysuint Typrenesa. 1984 ron. @omo H. I'arepma. Yacmnoui apxue

185 Intersection of Lenina Avenue and Turgeneva Street. 1984. Photo by I. Galert. Private archive
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Ucropuuecknit ckBep. 1986 ron. @omo A. Kozroeckoeo. MUE
Historical public garden. 1986. Photo by A. Kozlovsky. MIE 186
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Boennbrnit mapag na npocrekre Jlenuna. 1990 ron. @omo U. Tarepma. Yacmuwiii apxus
187

Military parade on Lenina Avenue. 1990. Photo by I. Galert. Private archive
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OrkpbiTiie MeMopuania peBoJTIOIMOHepaM U yuacTHuKaM ['paskaaHckoii Boiinbl Ha VBarnoBckoM kaanbuie. 1987 rox. @omo FO. Msxaeea. MUE

Opening of the Memorial to revolutionaries and participants of the Civil War at Ivanovskoye Cemetery. 1987. Photo by Yu. Myakayev. MIE 188



189

e b .

B CsepamoBckoM ob6aactaoM komurtere BJIKCM. 1987 ron. @omo neuzeecmnozo asmopa. MUE
At Sverdlovsk Oblast Committee of the All-Union Leninist Young Communists League (VLKSM). 1987. Photo by unknown author. MIE




Myseit koMmcomosa Ypasa. 1988 rox. @omo neussecmnozo asmopa. MUE

From memoirs of journalist Yevgeniy Kasimov: “In the spring of 1987,
an exhibition titled “Surikova, 31” happened in the city. Exhibited was
everyone who wanted to be — without any approval from an exhibition
committee. Awful stir! After this show the ice was broken. New exhibition
halls and rooms appeared; the poets read their poems on the lawns and public
squares. The word “neformal” (informal) was extremely popular. By that
time, Nautilus Pompilius, Chaif, Nastya Poleva, and others rocked in the city
in full swing. Butusov sang decisively: “Winter boy — it is me!”, Shakhrin
sang sadly: “We breathe in the free wind by the smelly river”, and Andrey
Vokh sang furiously: “We are the residents of the Moon!”. We were all in a

pleasant delusion that the times came when “everything was allowed”.

Bocnomunanms sxxypuamicra Esrennst Kacumosa: «Becnoit 1987 rona cayunnach
B ropo/ie BoicTaBka «CypukoBa, 31». BoicraBismch Bce, KTo XoTes, — U 6e3
BCAKOTO BbICTaBKOMa. Axmotaxk — XyTknuit! Ilocae «CypmkoBa, 31» nén
TpoHyJics. [losiBUIICh HOBbIE BBICTABOYHDBIE 3AJbl M 3a/IbYMKH, HA Jy’KallkaxX
U IUIOMAJSIX TI03THI YUTAIM CTHXU. B Xoay O6bL10 cI0BO <«HedopMas.
K sTomy Bpemenum BoBcio yxke tmrypoBaim B Topozae Nautilus Pompilius,
«Yaiid», Hacrs IloneBa u apyrue. ByrycoB men pemmmrenbno: «Mambunk-
3uMa — 310 sl», Ilaxpun c rpycrbio: «Mbl BAbIXaeM BOJIbHBII BeTep
y BoHIOUeH pexn», Anapeit Box — gpoctao: «Mbpr — skutean JIyHbI!».
Bce Mbl ipe6bIBaiy B PUATHOM 3a0/Iy>KIEHNHN, YTO HACTAIN BPeMeHa, Korja

«BCE MOYKHO».

Museum of Komsomol (Young Communists League) of the Urals. 1988. Photo by unknown author. MIE 190
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Aduma dunbma «Banommuks ¢ Koncrantunom KundeBniM B rinaBHoil poau. 1987 rog. @omo A. Yepes. MUE
Poster of “The Breaker” starring Konstantin Kinchev. 1987. Photo by A. Cherey. MIE
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CeepanioBckasi pok-rpymma Nautilus Pompilius. 1987 roa. @omo JI. Bapanosa. I11/JOOCO
Sverdlovsk rock band Nautilus Pompilius. 1987. Photo by L. Baranoov. CDOOSO 192




Bpeiik-ganc. Koner 1980-x romoB. @omo B. Kynuna. MUE
Brake dance. Late 1980s. Photo by V. Kunin. MIE
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Ha naneptu Noanno-Ilpenreuerckoro co6opa. 1988 rog. @omo U. Pwixxosa. MUE
At the porch of Toanno-Predtechensky (John the Baptist) Cathedral. 1988. Photo by I. Ryzhkov. MIE 194



From memoirs of archpriest Alexander Shchelkachev: “The millennial
anniversary of the Christianization of Russia was an important event
for the Russian Church. There were still persecutions in Russia at the
time, so the Church could not come out with the initiative of holding
religious celebrations at the state level. Therefore, the proposal to
organize the celebration came from the Communist Party. One can
only guess why the Party decided to support celebrations. Maybe in
order to demonstrate to the whole world that we had no persecution
of the Church. Then open preaching became possible, meetings were
held to discuss the subject of Christianity. Religious invigoration

became a mass phenomenon.”

Bocnomunanus nporouepesi Anekcanjpa lllenkauéna: «lO6uneiinas
nata Teicauyemetns Kpemenuss Pycn — BakHoe co6biTHE 7St
Pycckoii IlepkBu. Torma B Poccum Gbuin ronenus, u llepkoBb He
MOTIJIa BBICTYIUTb ¢ WHUIMATUBON MPOBEJEHNS IEPKOBHBIX TOPKECTB
Ha rocyzapcTBeHHOM ypoBHe. [losToMy npeasoxeHue IPOBECTU
IIpa3JHUK UCXOAUI0 OoT KoMMyHucTHueckoi naptuu. MOXKHO TOJIBKO
JIOTAIBIBATbCS, TOYEeMY KOMIIAPTHUSI pPeIIija IPOBECTH TOPXKECTBA.
Mosker O6bITb, [Jg TOrO 4YTOGBI TPOJAEMOHCTPUPOBATH BCEMY MUPY,
yTo y Hac Her roHeHuit Ha Ilepkosb. IlosiBUach BO3MOXKHOCTb
OTKPBITOI TIPONOBE/IN, YCTPAMBAJUCH COOPAHUS JJsI JUCKYCCUI Ha
TeMy XPUCTHAHCTBA. PesnrmosHoe BoOAYIIEBJEHHE CTAJ0 MaCCOBBIM

SABJICHUEM>.

Benuanne B Moanno-IIpeareuerckom co6ope. 1988 rox. @omo U. Pwixkxoea. MUE
195 Wedding ceremony in Toanno-Predtechensky (John the Baptist) Cathedral. 1988. Photo by I. Ryzhkov. MIE



BapobiB Ha cranumn CsepiiioBck-CopTupoBounblit. 4 okTsi6pst 1988 roma. @omo neuzeecmnozo aemopa. MUE

Explosion at Sverdlovsk—Sortirovochny Station. October 4, 1988. Photo by unknown author. MIE




Bspoi Ha crannuu CepayioBck—CoptupoBounblii. 4 oktsa6ps 1988 rona. @omo B. Jlonzanuna. MUE

Explosion at Sverdlovsk—Sortirovochny Station. October 4, 1988. Photo by V. Dolganin. MIE



From memoirs of Vasiliy Gudkov, Chairman of Sverdlovsk Gorispolkom
(City Executive Committee) in 1975—1981: “The idea of building the
metro belonged to Yakov Ryabov. As First Secretary of Sverdlovsk
CPSU Obkom (Oblast Committee), he insisted that the metro was
included in the master plan for the development of the city. Meanwhile,
in Moscow no one had even considered such a project, and allocation
of funds was not planned. Gaining approval from all the ministries
was required to finance the metro construction. T myself knocked on
their doors. Fortunately, heading several leading ministries were former
Sverdlovsk residents. This was not enough though, as the project couldn’t
begin without the decision of Politburo (Political Bureau) of the CPSU
Central Committee. That’s when Boris Yeltsin played an important role.
He secured Brezhnev’s consent, and, naturally, all members of Politburo

agreed with the General Secretary.”

Bocnomunanusa Bacuiua T'yakosa, Ilpemcematenst  CBepasoBCKOTO
ropucnoskoma B 1975—1981 ronax: «Maes crpoutesibcTBa METPOIIOJNTEHA
npunaexut AxoBy Ilerposuuy Psa6oBy. Bynyuu IlepBbiM cexperapém
CBepsioBCKOTO 06KOMa TapTUU, OH HACTOSII HAa TOM, 4YTOOBI METPO
MOSIBUJIOCh B TeHEPAJbHOM ILIaHe pa3BuTHs ropoja. B MockBe HUKTO O
TAKON CTPOIiKe He TOMBINIIAT U BbIJIeJIeHUE CPEJCTB He TJIAHWPOBAJIOCD.
Tpe6oBasoch corsiacoBaHme cO BCEMU MUHUCTEPCTBAMU HA (PMHAHCHPOBAHUE
MerporionuTeHa. S cam crtyvasncs B ux JBepu. biaro, 4to B pyKOBOJICTBE
BEJyIITUX MUHUCTEPCTB CTOSIN OBIBIIME CBEP/JIOBUYAHE. JTOTO OKA3aJ0Ch
Mmajno, TtpeboBanoch pemenue Ilomur6iopo K KIICC. Bor Torma
akTUBHYI0O posib cbirpan bopuc Huxomaesuu Eabiun. On  pobuics

coryacusa BpemHeBa, a C TEHCEKOM, e€CTeCTBEHHO, COIJIaCUJIMCHh BCE YJICHDbI

[Honur6r0pos.

ITepBole maccaskupbl cBepAa0BcKoro MeTpo. 27 anpenst 1991 roga. @omo neuszsecmmozo asmopa. ITACO
First passengers of Sverdlovsk Metro. April 27, 1991. Photo by unknown author. GASO 198



OrtkpbITHE cBepaIoBcKoro Merpo. Cranius «Mamunoctpouteneiis. 27 anpeas 1991 roga. @omo neussecmuozo asmopa. 'ACO

Opening of Sverdlovsk Metro. Mashinostroiteley Station. April 27, 1991. Photo by unknown author. GASO




ITpeacenatens Bepxosnoro Cosera PCAOCP bopuc Enpiun. 1990 rog. @omo A. Yepes. MUE
Chairman of the Supreme Soviet (Council) of the Russian SFSR Boris Yeltsin. 1990. Photo by A. Cherey. MIE




From memoirs of Anatoliy Grebyonkin, Deputy Chairman of Sverdlovsk Oblast
Soviet (Council) of People’s Deputies in 1991—1993: “Elections to regional
and local government bodies in March 1990 were the first occasion when
people consciously ran for deputy positions to defend their values. Everyone
had been reading the truth about the situation in the country, about history.
I, then Dean of Economics Department at the Ural State University, was
subscribed to all the “thick” magazines; openly available were Solzhenitsyn’s
“The GULAG Archipelago”, Platonov’s “The Foundation Pit”, and so on.
In 1989, there was a great unrest, a mighty spontaneous rebellion. Public

indignation was expressed directly to the faces of the Oblast leaders: the

region ran out of cigarettes and alcohol, and there was no way to get them
even with coupons. An overwhelming wave arose, a tsunami of protest: we

cannot live like this any longer!”

Bocnomunanusa AnHaronuga I'pe6énknuna, 3aMeCTUTeJIS [Ipencenarens
CBepI/I0BCKOTO 06JIACTHOTO cOBeTa Hapo/HbIX jenyTaroB B 1991—1993 ropax:
«Bp16opbl B o6sacTHBIE W MecTHbIe opranbl Biactu B Mapte 1990 roma 6buau
MEPBBIMU, KOT/IA JIOJM CO3HATEJNbHO IILJIU B JEMyTaThbl, YTOObI OTCTAUBATH CBOU
neHHocTr. Hauuranuch npaBjbl O TOJIOKEHUU Belleil B cTpaHe, 06 MCTOPUU.
A, nexan askoHOMHYeCKOTOo (paKkyJbTeTa Y PaTbCKOTO TOCYHUBEPCUTETA,
BBIIIUCBIBAJT BCE <TOJICTbIE» JKypHaJbl, OTKpbLINCh <«Apxunenar [YJIAT»
Cosxenunbiaa, «KotnoBany IlnatonoBa m tak manee. B 1989 rogy mpouwin
6oJibllIie BOJIHEHWS, MOTY4Mil CTHUXMIHBIH OyHT. PykoBoauresnsm obJacti
BBICKA3bIBAJIA BO3MYIIEHNE TTPSIMO B JUIO: 3aKOHYWINCH CUTAPETHI U CIIUPTHOE,
Jla’Ke 10 TAaJOHAM HEBO3MOXKHO ObLIO JocTaTh. Bo3HUKIA HempeomosmMast

BOJIHa, IIyHaMU IIpoTecTa: TaK JaJbllIe JKUTb HeJIb3s!»

MuTiHT B ToAepKKy KaHaugata B Hapoauable gemnyTtatbl PCAOCP Bopuca Eapiinna. @espanb 1990 rona. @omo B. Bemayeuna. TACO
201 Rally in support of the candidate for People’s Deputy of the Russian SFSR Boris Yeltsin. February 1990. Photo by V. Vetlugin. GASO



[Tpesugent CCCP Muxaun T'op6aués B Ceepasioscke. Anpenb 1990 roga. @omo U. Fanepma. Yacmuoiii apxué
President of the USSR Mikhail Gorbachev in Sverdlovsk. April 1990. Photo by I. Galert. Private archive




Murunr. 1990 rox. @omo neussecmmuozo asmopa. MUE

MIE

Rally. 1990. Photo by unknown author.

203



Murunr 21 aBrycra 1991 rozxa ua Ilmomanu 1905 roga. @omo B. Bemayzuna. TACO
Rally on Square of 1905 on August 21, 1991. Photo by V. Vetlugin. GASO 204



Mutunr 21 aBrycra 1991 rozxa na Ilmomaau 1905 roga. @omo A. Cemuxuna. MUE
205 Rally on Square of 1905 on August 21, 1991. Photo by A. Semikhin. MIE



From memoirs of Anatoliy Grebyonkin, Deputy Chairman of Sverdlovsk
Oblast Soviet (Council) of People’s Deputies in 1991—1993: “On
August 23, Yeltsin, right in front of Gorbachev, signed a decree on the
suspension of the CPSU activities. Then everything became completely
clear, and orders were issued — from Moscow, from the Chairman of the
Council of Ministers of the Russian SFSR Ivan Silayev — to change the
red flags to tricolors. On the night of August 23 to 24, together with the
deputies of Oblsovet (Oblast Council), we cut pieces of paper, stamped
them, and sealed all the offices of CPSU Obkom (Oblast Committee).
This is how the gigantic machine of the Party governing structure was

being completely stopped.”

Bociomunanusi  Anaronusi  I'peGénkuna, 3amectutesnsi  [lpencenarens
CBepI7IoBcKOro  06J1aCTHOrO  COBeTa HapoJHbIX jeryTatoB B 1991—1993
rogax: «23 asrycra Eabiiun npsamo npu [op6auéBe mojmucan ykKas o
npuocraHoBke AesdteabHocT KIICC. Torma Bcé crano OKOHYATEIHHO
noHsaTHO, 1 u3 Mocksbl ot Ilpeacenarens Cosera munucrpos PCOCP
NBana CwusaeBa momumm pacnopsiKeHWs MEHSTb KpacHble (uiard Ha
TpukoJioppl. Houbto ¢ 23 Ha 24 aBrycra Mbl c fenmytataMu 00JICOBETA
pe3asiu 6YMa)KKH, CTAaBUJIM HA HUX TIeYaTH U OIIeYaThIBAIM BCe KAOMHETDI
o6koma KIICC. Tak MOJHOCTBIO OCTAHABJIMBAIACH MAXUHA MAPTHHHON

PYKOBOJATIEN CTPYKTYPBI».

[lemonraxx HasBanust KommyHnucrideckoit naptnu Coserckoro Corosa co 3gannst Cepasiockoro o6koma KIICC. Oxrsa6ps 1991 roma. @omo A. I'paxosa. 1[JOOCO
Dismantling of the name of CPSU from the building of Sverdlovsk CPSU Obkom (Oblast Committee). October 1991. Photo by A. Grakhoo. CDOOSO 206



Brocror B. U. Jlenuna. 1980-e roapt. @omo H. Iarepma. Yacmuvii apxue
207 Busts of Vladimir Lenin. 1980s. Photo by I. Galert. Private archive
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